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"THE CURSE OF THE WEREWOLF" 
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SEQUENCE 4 


EXT. A SMALL SPANISH FARMING TOWN. THE SQUARE. DAY. 
MALLA ILeL LAU ivt. LBL VARS Ate 


(If we can get the impression that it is early evening, 80 


4 
v 
nuch the better 


Fron behind the old church bell, which is clanging nournfully, i. 
we con see the villace square. it appears deserted. Into 
the square a BEGGAR cones shuffling. 


He stares around in slow bewildernent. t is not Sundey, but 
the church bell is ringing and the little shops are oll shui. 
A voice norr the story (this is the voice of ALFREDO CARIDO, 
whon we neet 


^ 
‘= 
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oO 
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NARRATOR - 
Many years ogo, a beggar cone to the 
little town of Santa Vera in search 
of charity ... 
Althouch a simple mon, he was not s 
sinple that he did nct know when it 
wos & weekday and when it was Sunday. 
And, although the church bell was 
sounding, and ell the little shops 
were closec, and there was no-one in 
the square, ne knew this was not e 
Sunday ... 


AB the BEGGAR crosses tc the steps of the church, we see that an 
apathetic attempt hes been made to decorate the town. A few 
cruopled flags and sun-bleached lengths of bunting hang listlessly 
in the still sir. 


An OFFICIAL comes out of the church and is about to march off when 2e 
he notices that a poster on the side of the church has come unstuck 
ond hangs by one corner oniy. Shaking his head disapprovingly, he 
crosses to the poster and pushes it straight. 


The BEGGAR approaches hin. 


BEGGAR 
Senor ... 


The OFFICIAL ignores hin. 


cor 


EXT. TOWN SQUARE. DAY. (cont'd) 


-— 2. BEGGAR (cont!) 

(cont'd) Senor, please forgive on ignorant 
begger, senor, but today is not 
Sunday ... ? 


As the OFFICIAL still does nct volunteer any information, he 
continues: í 


BEGGAR (cont'd) 
They are ringing the bell. And there ` 
`~ is no-one in the street, senor... ? - 


With a jerk of the head, the OFFICIAL indicates the crudely- 
executed poster. 


OFFICIAL 
Can't you reed? 


The BEGGAR looks across at the poster, then back to the retreating 
figure of the OFFICIAL. 


BEGGAR 
(to himself) No, senor. 


cae 3, He moves across to peer closely 2t the poster, trying to fathon 3. 
its neaning. (The poster, in Spanish, announces that the day 
is one of rejoicing, by order of the Marques Siniestro) 


O/S we hear the hollow souné of footsteps in the deserted square. 
The BEGGAR looks round. 


4. A FARMER has entered the squere and is crossing towards a small 4. 
cantine, which he enters. 


The BEGGAR trots efter hin. 


INT. CANTINA. DAY. 


(This is a crude wine-end-spirit bar which also sells tobacco 
and & few lines in simple groceries) 


Si The FARMER we have just seen is now collecting a pot of wine 5. 
and & fill of tobacco for his pipe, at the ber. He crosses 
to join the rest of the clients, &1) mele, all FARMERS, end 
all looking very morose. They nod to the newcomer, then carry 
on smoking. There is no conversation. 


The BEGGAR enters threugh the curtained doorway and peers around 
hin, adjusting his eyes to the gloom after the brightness of the 
sun outside. 


He crosses to the ber and ccuchs to attract the attention of 
the LANDLORD. 


6. 


INT. CANTINA. DAY. (cont'd) 


The LANDLORD specks withcut turning his head. 6. 
LANDLORD 
Well? 
BEGGAR 


Senor. Todey is nct Sunday ... 


LANDLORD 
, I an awere of thet. 


BEGGAR 
There is no-one in the street ... 


LANDLORD 
I'n aware of that, too. 


VOICE (cff) 
is 


ee. 2NA the church-bell ringing! 
to see a BEARDED FARMER who has entered and T. 


The BEGGAR turn 
behi 


S 
now stands ing hin, 


BEGGAR 
Yos, yes ... 
BEARDED FLETA 


And you want to know why, is that it? 


The BEGGAR nods, 2 little alarmed at the BRARDED FArLER's deep 
voice, his Cark, flashing eves, and his long bleck tearc. 


I'll tell you why. 


Stepping across the room, he points e bony finger ot 2 poster 
on the well, which we recogmise as sinilar io the ocne outside. 


caren FAZNER 
Today's a holiday! A public holiday! 
It's a day of rejoicing! We're all 
rejoicing today, aren't we, senores? 


The others, who have been watching hin with interest, now burst 
into cynical laushter. 

b 
The BEGGAR looks on, bewildered. Behind hin, the LANDLORD 
has joined in the wry laughter. : 


The BEAPDED FARMER continues 


Te 


INT. CANTINA. DAY. (cont'é) 


e 


BEARDED FARMER (cont'd) 


(cont'd) And why are we rejoicing? Because 


10. 


our beloved young Maraues gets married 

today, so wo all have to rejoice. 

(Ile bangs the poster violently with 

his heng) By order! 
The BEARDED FARMER sinks ncrosely onto a bench seat and lights 
his pipe, nodding to the LANDLORD to bring wine. 


s the LANDLORD fills a pot with wine, the BEGGAR looks around 
hin, bewildered. 


BEGGAR 
Isn't that a good thing? 


The BEARDED FARMER looks up at hin, and takes the blackened 
clay pipe from his nouth. 


BEARDED FARMER 
Who dec you think'll have to pay for. 
this wedding? ‘We shail. 


The others all ned in agreement. 


BEARDED FARMER (ccnt!'d) 
Who's paid fcr the pride, poor c 


We have 


He takes the pot which the LANDLORD has brought hin. 


. BEARDED FARMER (cont'd) 
Who do you think is pine for that fe 
they're having up at the Castillo righ 
now? We are, No, ny oe it is not 
a good thins. 


St 


* 


He takes 2 deep.pull at the pot. 


LANDLORD 
(to the BEGGAR) I've not seen you in 
this part eae What are you, a beggar? 


The BEGGAR is suddenly reninded of his purpose in coming to the 


town at all, and funbdling in his tattered cloek, produces his 
little besging bowl. 


BEGGAR 
Yes, senor. and if, fron the deep 
charity of your gcoc heart, you could 
spore me a few ... 


10. 


Cnm 
it 


11. 


P 


15. 


14. 


15. 


INT. CANTINA. DAY. (cont'd) 


But he gets no further, for the FARMERS all burst out into ll. 
raucous loughter 


The BEARDED FARMER loughs too, then becomes serious. 


BEARDED FARMER 


(sy p gio lly) We've nothing to 

" spare, ny friend. (He points to the 
poster again) That's where all our 
charity hos gone. If ycu want sone 


of it, you'd better go there. And, 
God knows, I wish you luck. 


DISSOLVE TO: 


EXT. ROAD TO CASTILLO. NIGET., (EFFECT SHOT) 
The BEGGAR trudges wearily up the steep road. 12. 


NARRATOR 
The beggar took the non at his word a 
clinbeà the lon; road to the Castillo 
Siniestre where, as he hac been told, 
the Marques was celebrating his wedding 


CUT TO: 
INT. CASTILLO SINIESTRO, HALL. NIGET, 
To the wild accompaniment cf o drum and flute ban? (playing 13. 
music nore Arabic than European), the feast is brought in by 
e nunber of unifcrne2 pases, each memmificent Gish held hich on- 
its silver cr gol rloiier, and each creation fcllowec by its; chefs 
Nr 
o 


As the procession passes round the roon to present the féast\to 
the young MARQUES, we have an opportunity to study tne/GUESTS, 
nostly nale, mostly drunk. As each dish passes then, their 
mouths water and their greecy eyes pop. 


The MARQUES sits at the end of the table, his MARQUESA at his 14. 
side. He stares sullonly and critically av tne food, nct 

nodding his approval until the youn, bride, obvicusly bewildered 

by the mamificence cf the displey, should clap her hands with 
excited cppreciation. 


The final dish is the most beautiful of 2111, a whole goose, rosstecl5. 
anc stuffed, then each cf its feathers replaced cunningly to recrecte 
& living bird, its wings and neck outstretched es if to fly. 


> 


16. 


11. 


18. 


INT. CASTILLO SINIESTRO. EALL. NIGET. (cont!) 


At the first sight of this, the MAZGUESA cannot restrein 


& cry cf pity fer the pathetic bird. The MARQUES notices 
this and stops the procession. Tne roon is immediately silent. 


HERQUES 
e Stop! (to his bride) Wnet is the 
natter, ny dear? 


MARQUESA 
I =- I =- it locks so... 


MARQUES 
Don't you like goose? 


Ne turns to ihe elderly CZzP? who has made the goose dish. 


MARQUES (cont'd) 
(icity) Why wo you prepared socse 
when the Marquesea doesn't like goose? 


The poor CHEF is petrified. 


The MARQUES leass suddenly ic his feet, his eyes smoultering. 


The poor PAGEBOY carrying the gocse is so terrified thst the 


whele bird begins tc shake. 


CHEF 
I- I- (he felis suienly to kis knees, 
closping his hands in supplication My 
lorc, have mercy. 


n 


The MARQUES sud2enly snatches the cish fron the trembling 
PSGEBOY nnd turns it cover sc that the goose falls to the 
floor, breaking into pieces. 

The GUESTS g with shocked surprise. 


The CHEF looks cwn at his work, tears sprincing to his eyes 


16. 


17. 


18. 


INT. CASTILLO SIN "TESTRO. HALL. NIGHT. (cont'd) 


i8. MARQUES 
(eent'à) Pick it up. 
The pocr CEEP takes the platter and attempts to put the broken 
pieces of his creation back onto it, but his hands are so 


unsteady that they keep sli dino off 


The MARQUES raises his foot and kicks the nan viciously so 
thet he and the Gish zo sliding in e pool of fat and gravy 
across the floor. 


Then, suddenly, the MARQUES starts to laugh at the sight of the 
old man. 


S do not know what to dc, then one of 
In a nonent, they are all et it, 


then joins the lau T. 
arly sick at the CHEF who, assisted by 


laughing ibn qe 
the others, is clea 


For a nonent, Sae GET 
hie 
ne 

rin 


the ness fron the floor. 


19. The MARQUES slumps down into his chair, shaking with mirth. 19. 
Tis bride stares at hin, bewilderec, frightened. 


MARQUES 


ny don't you laugh? Don't you think 
it funny? 


The MARQUEES shakes her hoo2, storings at hin, 2 little afraiżċ. 
The LiiRQUES continues to laugh. 


MARQUES (cont'd) 
Never nind, my cecr. You!il learn! 


The music has struck up once more and, in a general shot, we see 
the first course served. 


MIX TO: 


EXT. DOOR OF CASTILLO SINIESTRO. NIGHT. 


20. The doorway is huge, dwarfing the figure cf the BEGGAR, who 20. 
arrives and, rather tinidly, pulls at the iron handle of the bell 
After a while, the wicket gate let into the main door opens to 
reveol o liveried footzon (FIRST FOOTMAN). Behind hin can be ' 
Slinpsed the main hail, where the feast is nearly over. 


FIRST FOOTHAN 
Well? . 


l PEGGAR 
(awed) If, fri.. the ĉeep charity of your 
noble master's ‘cart, he cculd ... 


20. 


EXT. DOOR OF CASTILLO SINIESTRO. NIGHT. (cont'd) 


Ile is fumbling for his begging bowl, but before he can 


(cont'2) preduce it, the FIRST FOCTMAN pushes him back. 


21. 


*22. 


23. 


24. 


25. 


FIRST FOOTMAN 
Get away, nan, before he sees you. 


i 
4 oe 


INT. TALL. NIGHT. 


But the MARQUES, rolexed and full, and a little bored, has 21. 
seen the BEGGAR at the door, and now calls out: 
MARQUES 
Who is that? 
The FIRST FOCTMAN hesitates, then calls back: 22. 


FIRST FOOTMAN 
No-one, my lord. Just a beggar. 


MARQUES 23. 


As the FIRST POOTMAN opens the door ang pulls the bewildered 24. 
BEGGAR into the hall and up io the MARQUES, the GUESTS ( those 
of then who are still able to see straight) watch with interest. 


The MARQUES ects slowly tc his feet and gives & small bow to 
the BEGGAR. 


MARQUES 
Welcone. I'n afraid you were so lete, 
we started without you. 


After o nonent, this sally is greeted by a roar of laughter 
fron the GUESTS. 


The poor BEGGAR does not know what to make of this. In 25. 
desperation, he funbles for his bowl and starts to recite 
his 'piece'. 


BEGGAR 
Ncble lord, if, fron the ceep charity 
of your good heart ... 


MARQUES 
If you'd only let us know! 


Another burst of sycophantic laughter. 
y S 


26, 


21s 


- 28. 


29. 


INT. HALL. NIGHT. (cont'à) 


The BEGGAR locks around, quite uncomprehendZing. then tries egain. 


BEGGAR 
... lf you could just spare a little 
bread, or ... 


MARQUES 
A little earlier, ond a whole goose would 
have been yours. But now, as you see, 


everything has gone. 


He points tc the table, littered with left-over food. 


The BEGGAR locks at it longing 


l 
jerkily at the teble, but canno 
sone of it, 


MARQUES 
(with mock sadness) Not a crunb left. 


1 1 


The HARQUESA has been watching this with increasing disquiet., 


Now she tugs at her husband's arn. 


MARQUESA 
Den't tease hin. 


The MARQUES locks down ct her witk mock surprise. 


MARQUES 


The MARQUESA lushes, but helds her ground. 
H 


MARQUESA 
He's a man, net on aninal. 


MARQUES 
Is he? (he peers at the BEGGAR) Yes, 
I suppose he is. Would you like 
have hin, ny cesar? 


The MARQUESA is so surprisec by the cffer that she does not 
know what to say. 


MARQUES (cont'é) 
AS à pet? (he calls out to the BEGGAR) 
? 


TT 


How ruch do ycu vant for yourself 


The BEGGAR peers at hin. He just Goes noi know what this is 


2ll about. 


26. 


21. 


10. 
INT. HALL. NIGHT. (cont'd) 


30. MARQUES (cont'd) 30. 
How much? Two pesetas? Five? Ten? 


31. This is o fortune to the BEGGAR. ; 21. 


BEGGAR 
(astonished) Ten pesetas, ny lord? - 


MARQUES 
Done! 


He produces some ccins from his purse and throws them at the BEGGAR. 


MARQUES (cont'd) 
Now he is yous: ny dear. Your very own 
pet. Vhet would you like hin to do? 


MARQUESA 
Give hin food, and wine. 


MARQUES z 
Excellent! (calls) Wine for the new guest! 


MARQUESA 
And food ... 


MARQUES 
Later. (calls) Wine! Wine! 


n 
1 
J 
Bh o 
pr 
3 
D 


S ud the BEGGAR 2 small coblet of wine, which the 
- "u47 


35 
mon drinks greedily. 


p 
[o 
f» f 
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MARQUES (cont'd) 
More! And not in that pidcling cup. 
Here, fill this! 


He hols out the huge gold goblet which is his own. The SERVANT 
hesitates to take hin seriously, but the MARQUES shakes the goblet 
at him and the SERVANT runs forward and tekes it, filling it with 
wine. 


32. The BEGGAR glances around to make sure he is not about to receive 32. 
an unwelcome shock of any sort, then buries his nose in the goblet. 
As he surfaces, the wine Gribbling fron the corners of his mouth, 
we see that the éullnecs of his ee ins been replaced by a wild 
sporkle. He locks fcolishly aroun? him, then suddenly helding 
out the goblet at arm's length, cries out: 


BEGGAR 
More! i 


Tre 


' INT. HALL. NIGHT. (cont'd) 


22, Smiling, the MARQUES nods his approvel ond the huge goblet 


(cont'é) is filled once more. As the BEGGAR buries his face in it, 


the MARQUESA turns to her husband. £ 
MARQUESA 
You must give hin food. | 
MARQUES 
Not yet. . 
The BEGGAR, now full of liovid courage, advances unsteedily 
towards the table ond tries to crab ct sone of the food. The 


sniling MARQUES indicates that he should be pulled awey. 


p 


Struggling ineffectually with the two SERVANTS who are holding 
his arms, the BEGGAR tries to free himself. 


BEGGAR 
(shouting) Food! I must have food! 


The MARQUES holds up a leg of chicken. 


Hu MARQUES 
You nust sing for it, first. 
BEGGAR 
I can't sing. 
MARQUES 
Dance, then. 
: BEGGAR 
Can't cance. 
MARQUES 
anyone can Cancc. Music! 


33, The MUSICIANS jump to it and start ploying in a frenzy. 
The MARQUES indicates to the BEGGAR that he should start. 


MARQUES 


BEGGAR stares arcund hin, grinning foolishly. 


[c] A 
c ance, a mac, shuffling, hopping dance that 
n2 wilder as the GUESTS, led by the MARQUESS, 


For a nenen 
Then he stc 
becones wil 
applaud to 


r 
^ 


Even the MARQUESA cannot suppress a smile at the comic sight. 


on 


8 


33. 


(cont'd) 


365 


57. 


12. 
INT. HALL. NIGET. (cont'd) 


As he leaps about, the PEGGAR grabs another g 
fron one of the GUESTS (who would like to proi 
not), and downs it in one swalloz. 


The MARQUES applauds this, the GUZSTS joining hin. 


The music ends with a wild cadenza. The BEGGAR spins round 
and round, finelly crashing against a table, senéing the plete 
and glasswore flying, lending himself in a heap on the fisor. 
The MARQUES leads the applause. 


MARQUES 

Brevo! Bravo! 
MARQUESA 
Please! Give hin something to 26%. 


WARQUES zicks up the chicken leg and holds it up. 
MARQUES 
Herc! Here, ĉog! Eere's your bene! 


Ask for it like & gocd dog. 


The BEGGAR catches on an? cones trotting &cross the floor on 
ell fours. Ee sits up like 2 berging doz, io everyone's 
amusement. The MARQUES tosses hiz the bone, which he starts 
to maw ravenously. 
The MARGUES watches ne or & moment, then, bored with hin, 
turns x his bride, holding out ME honc. 
MARQUIS 
Time for us to retire, zy deer. 


The MARQUESA Gets up. 


Irnediately, all the GUESTS who can stand, do so. 


The MARQUES bows to then, a slight smile on his lips. 


= N 
My bride anc I bid 
scnores, sonores. 


Soodnisht, 


There is a nurzured 'poodnisht' fron the assembly as the couple 


starts to move out. 


37 - 


42. 


INT. HALL. NIGHT. (cont'd) 


The BE CGLR, foolish with wine, lcoks up, sees them leaving, 


BEGGAR. F 
Goodnight! l f 
l . / 


The MARQUES turns, surprised. 
for a moment. a 


i 


The BEGGAR grins happily. He likes this man. 


: BEGGAR 
Thanks for (he wovés the bone) all this. 
"n 
The anused MA RQUES gives 2, Little bow end turns to leave, 
£ 
/ 


+ 
The BEGGAR, wishing to cement this very happy relationship, 
calls out: pi 


a BEGG. GAI 


Have g Boo? night! 


[d 
Imzodiotely, the/smile venishes fron the mouth of the MARQUES 
2nd a gasp gocs*up from the GUESTS. The MARQUES, livid with 
` / 1 + w i J * 
anger, takes n/siep forward as if to kick the BEGGAR to Geath, 
but the LAHnQUESA restrains hin. 


Ses 
t 
E 
P 
w 
& 
T 
n 


; A wedding 
Gift from ny punch I dcn't want 


ny gift to be daneged 
The MN JAQUES relaxes and smiles down at her. 
: MARQUES 
Of course, my dear. He is your pet. 
and he shall be treated as such. 
He calls over his shoulder as he leads his bride away. 
MARQUES 


(calling back) Take hin to 
and chain him up. 


the kennels 


DISSOLVE TO: 


He looks down at the creature 


38. 


29. 


40. 


4l. 


n2 


[a 


T (4 Aera 


RN 35. 
INT. HALL. NIGHT. (cont'd) 


( 31. pt BEGGAR, foclish with wine, looks up, sees them leaving, 
cont'd end cells out: 


BEGGAR 
Goodnight! 
38. The MARQUES turns, surprised. He looks down at the creature 38. 
for & moment. 
39. The BEGGAR grins happily. He likes this man. 39. 


BEGGAR (cont'd) 
Thank you, sencr - for (he waves the * 
bone) all this. 


40. The amused MARQUES gives a little bow md turns to leave. 40. 
oru a E d E s 
ny 41. The BEGGAR, wishing to cement this very happy reletionship, 4l. 


calls out: 


BEGGAR 
Have & good night! 


42. Immediately, the smile vanishes from the mouth of the MARQUES 425 
and a gesp soes up from the GUESTS. The MARQUSS, livid with 
a step forward es if to kick the BEGGAR to death, 
ARQ SArestrains hin. 


MARQUESA . 
He's mine, don't forget. A wedding 
gift from ny husband. I don't wont 
my gift to be dareged. 


* 
MARQUES 
Of course, my Gear. He's yours: he K 
must be looked after. * 
He turns to e sinister-looking SERVANT. i * 
MARQUES (cont'd) * 
(meaningfully) Look after him. * 


And he tums and walks off. * 


DISSOLVE TO: 


43, 


44. 


Tenes UNE . FERT 
Nea TOR 
ima so the Decenr was imprisoned in the 
Castillo uncecn ^nd forgotten... ene 
We aro insiie the glocmy AT certs For a moment we 2o not 
soe the UEGGiR, then at the SS we huar saunls of activity 


she lin, cut int. what little 
r, ^ hairy unke 
his boly czvorc: with 


from outsilo the cell, he comes 
licht s,ills int» the cell fron the reu 
nlncst onimal. c bis clothes retteg, 


cours: hai 


Thrzu;h th. grill :f the low entrance, We Se. ^ pair of tiny feet, 
those er little cirl. 
Tho DIGG. prins up at her. 
TNT. UNGEON OLI 2. NC i 
The LITTLE GlaL stares iwn at him, unsmilins. 
]noadT R 
Tis only frienis were the 12 Gnrdmer, who 
acted zs kis gacler, wm. hiz littlu ith 


rn ToT'DITDA T SES c PS * oos wore + at t ` Da de ta EN 
Th. LITTLE GILL is jcin.2 n moment iater ov DT Tener. the 
c et * a tas -~ Jars H QT - T T 
V one d$ v C.nit5.inin^7 CHUNKS 2i ive NIS 


whi C^ zem ^A pasiv 
ti 


hanis .ne t 


L Qu 
Tere, you give it 'Im. Nets your frien. 
3 
The child takes the mat and forces it throu i the bars into the 


x i emm 
ct thc MAI. uli o 


clutchin, fingers 


INT. UNGI K CELL. | Y. 
The 2263.4; enztchos tho mot ant Jevours it n^isily. 


DITTO: GIL wztceoes 


seri usily. Serznsz tar un 


m CERNAS Yos va 7 Mtoe ic —À = - 
Tho “MGS. smacks his lits, grins u, ^t 


43, 


Lo. 


21, 


Dee. 


INT, DUNGEN CELL. AY. 
NARKAT IN 
The years passed. The Cld Gardner died; his 
daughter rew up. And still the BEGG. remnined 
2 prisoner, completely forgotten by the Marquesese. 


c bofcre. The 296Q4i (now older, even 
hears the sound of activity from outside 
But this time, the bare feet, are 


The action is similar t 
hoirier anc less kontt) 
and shuffles to the i 
those cf a young wzmo2n, 


INT. | UNGE^N C XXX Un. AY. 


IndeeQ, the Tittle Girl has now crown ints z very attractive 
younz woman and is dressed as 2 SERVANT Gli. Still unsmilin 
but with eyes filisd wii she stares at the pocr cre arr 


er) 
de T £ , 9 
hungrily Jevcurin; the f202 she has brought hin. 


Q 


MIX Te: 
INT, MAQUES! UD NT, oet 


An ornate, fussy room contrining 2 huge ccoubdlo-bec. 


T: Gau RER d 

enber and foul tengue- kad 

eu Gordy: epuyo 558 lost ELI UAE 
1 


The VOVDES vile 
n ad 
few friends he nossesed. Now ho lives, a recluse 

i 5 


ni 478. Cee “sm be E iron: 
and the ZEV UST GIRL pecrs in. Joprantly the 


The door oven 


J 
3 


rcon is empty, as she comes quictly in anl starte to Cust, 
meis 7 
In the corner of the roem is 2 table and on it n 'hcusc! of caruso 


Through the spaces in the cards we glimpse a wicked, leering 

eye. It belongs to the MANTUSS, now of course, nn clo nan. 
2 , 

unawar watched, custs awry. 


The SERVANT GIRL, that she is being 


IVROQUSS licks his fat lips. 
The SEAVANT GIRL moves tewards the tablo with tie ea ase 


She gasps as the NANTUES suddenly knocks the cards flying and 
sits sailing wickecly at her 


54, 


52, 


Mn 
ON 
e 


| Aur . ie 


57. INT, MARQUES! Z2EORCOM. DAY. 57. 
The SERVANT GIRL stares in frightened horror at the ugly oll man. 


MARQUES 
And what's your name, little one? 


56, The GIRL backs away from him. The MARQUES, still unsmiling, stands 58 
up and moves goutily round the ta able towaris her, 


MARQUES 
Dcon!t bo frightenod m'dcear. 


59, - The GIRL stares Lhypnotisec by his bez2y eyes. 29, 
° MARQUES 


Just toll ne your name, Your nane, my leare 
(inmgrily) You're name! Your naci 


The SERVANT GIRL now attompts te run, but the MARQUES grabs her 
wrist. 
(Uu 
s d al ROUES 
i No you don't. 
~ The girl struggles to escape, but his grip is toc strong: for her. 
MARQU JS 
You're a lively onc, aren't you? why con't 
you show mo how lively ycu con bg, wht 
a (He shuffles cluser to her) Ih? Come here 
tonight ani show mo, en. 


lic laughs, ^ dirty cacklinr laugh. The Gl stares st him, her 
eyes blazing. 

The MRLZUIS starts to fondle her. The GINL bites hard on his hand, 
With a serean of pain, the MAUS lets Go. 


2, The SERVANT GIRL runs quickly from the room. 6C. 
61, The MARQUES, his hund bleeding, almost lezrs across ic the bell 61, 
repe ani mulls at it viciously. 


MK LONUES 
Teach her, Little vizen; 
62, Ee jerks wiclently sgain at the bcll, then h to the 62. 
door flinging it open t^ reveal z cringing 5 
to enter. ; : 


52, INT. MiN4UES! DERM. DAY. (Cont! 4) 


HAMO 
HASGUDS 


v. oW Vhc's that girl. 


The nae looks bewildered at the question. 


My Lord? 


MR SR 
The Girl that pus wont out, idiot. 


SECON FC TEN 
Just 2 servant, my Lore. She used tc work 
below, my Lord. In the cungeonse 


The MIQQUES looks thoughtful. | 


t MAS UES 
In the dungeons, Cic she. 


MX “R CUT T: 


oN 
WW 
* 


63, INT. "UNGE N CDL. M. 


The grating E open ani 2 nomont later, the SERVANT GIL 
NM NUIT 


T is thrown incide by tho SHON. P TEN, 


SEC W T TMN (nastily) 
You're to stay there till yi cut ve learned your 


mnznne.rs. 
, T x = ci 
64, Ue leers at her. EL. 
: 
SECON: A0 EÉAU 
^ B - Park -, ` ES 
coe An to ben tis friendlier! 
iio seems to find this amusing, 3S ke roars with laurhteor ome be 
slons shut the orating. 
65, Th. SEAVANT Diab stands there for n moment, listening to tne 65, 
f-.tstops cf the P^ THAN as ho walks away. Thorn a slight scund 
of the cell causes her te spin round. 


comin, from a dark corner 


à >n WEN a y x " "A 
66, The 2EGQ/A is pecrin; round at hor. Fer 2 while, hc Joes no EG. 
comprehen. Thon his vyes “pen wise and na low growl comes fron 


Š) 


his throst. Ho starts to crawl towards he 


vol bees] vy UHI aJa AUD : LY FRU ` NT E E IMEEM 7 4p 
citt J sq PERDE EA pede eyed Y e » : : S Gab b dias TA AGE enar 
An : AX. EN dept "M Od I E : Mtm IUe wet el hi LI tee ot. d ei bsecot ae 
C Je ats peices tears SUA PATE P Pernahna" hait P: Mat res Det Ne i 
P eae Lid Lid 
3 . e * o e LJ . + In V . . c * . 
ie «o ON Lem « ioc 
V V o 0€ ~ B Ue ™ e 
` * ae i 
3 | 
: in 
v E cs 
t. iA 
En E T t: 
1 ce doo 
t ad = rn) 42 
£j RE , 5 ge 24 
C o RH 92 ^ Se p 
4 p os E 3 -i H 
42 2 fi | p Ew es sr, 
«x ° Oo 9 44 HA . ra 
ri iz ae + ta A 
cf 9 el ; f : Iz 1 
c ' ac "i ) UR 
DE : 4i 9 a s Is 
G fi ti $a Ms 4 (1 ouf 
t0 Y ^ 0 Q H en E 
Me a ek sy d S Woo 
ti Ca ; a p S84 s S in : 
moo 1 i . P 5 
uo s qE uh E 
A G4 © 223 WM fa “ASS HN s 
e Q 64 = o ao ds O op 
AK “uA 6j 42 A n rt SA ri 
3 o Gu p 9 H 
pa - E 
42 0c r - E i 
nf d RO d a b uio 
; Q D 3 i 
S EST ao ric fcc n E i . 
€ f £2 3 fü fa b £d Oo 85 m 
t ec Es p V G C rl 
c DS; BP oO 10 KS a dh 
Hg s P "m 2. nog v 
E DY Po nu) £i 9 a 4 . 
[9] A H fi 2D Pa. E 4 = 7 e 
c Loc] Ə 4 oc r . l . 
Ke] Oo (c ci s 42 By E OOS ° 
42 3 r uw ct 8 E: H PU d ` 
U) D A a : lonas = 
o 7? a Qu a Eoo Q N 
E) oO “rf t at O rj ~ . o i 13 ; 
go ag s fi Run EN E s 
à v "m E 7 co ht ER 
fF oop d g a , Be B2 Hh 
o * Z3 u) 44 U ci & or G A ery 
o D ci RO RI i n 
ry iz id uU. edo D S 3 ry T : 
Mr O W Hur M t4 90 Q g u TE xn 
oO $2 p €8 Os 7 a co cd 
+ [05] Ai i $E - > 
[9] rA 0 r 9 “dA A TES e 0j 
[en - c Et c1 £1 43 G E » i ba yt Hh 
m o zo ge 2 QU o a f 
8 Wn A d ea n io oc 
B ES LEE E 
RE oo tg oe £u "m E 
4 do d BA fr o BE GA m» 
u) fitu Ul C4 v) $a Plz uv " 
Q 4i 6 n t= s 
l ONE g en so G eb gg g 
iS 7 wb G gd oa O 4 a ft Xi G Sd 
. 5 L 8 EU AS C Ba, we H 


^ 


£7 
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2 
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"3 
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f 
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UNGEON CORRIDOR, NIGH. 


AM iN. 


T NIRE ETE 
vidha 


SECON: 
Come to your senses have you 


e 


starts to oven. the barred door. 


7 


oO? 


8, 


TNT. CUNGE OC ISI NIGHT. (cont? 4) 


SECON PF ^T 
Somchow I thousht you would, 


UT ree - ns i -a ae + Pu - ` 
The GINL, nearly fainting, scrambles cut oi the 
necs moA lege T A. T Lage n ow 

AGES LCS oy The I KARTA a. 


SEC N FC THAN 
Now you knew where you have t^ Zo, dent y you 


Ao 


fine, cackling, he closes the grill anc locks it, while the GIxL 
walks unsteadily away. 


atm or apt 0M x tm 
INT. M. VUES! DEO HK. NIGHT. 


The i4aULS, now in ornate Orcssingj-rcbo over his nicht shirt, is 
rropairin; for bed when there is 4 discreet knock at the ore 


the ; 
Ie turns anù smiles nastily. n 


The dsor opens slowly anu 
= 


enc the SICVANT GILL enters, hor hand behinó 
her back, her eyes downcast 


a 
Ove 


The MAnSUsS laushs auietly, then crosses towards her. 
Su enly the scil. freezes to be royilneed a moment later ty a lock 


c£ abject fear. 


n eai KUTTOT E ce What . t a hadan- saa - ‘ 
Tie SIGVART Vlad, Syv bien wirt Bitr Chg dann oru 
1 E 
I 


t 
metal sconco which she raises nseve Lc 


— RH! ore "m ! PME 
The tan. es quaes back te ter te wars oft thi blow he knows is 

m ^T r PM bs EXN DU 9n Z^ d . 2 s Ld = z 
conce Th. GIL plunges the sconce Seep into his Chust, P2LSCS5 
it, then plunges the now bloo2y wenpen ^j, n AM Saas 


The eee falls t: the floor, “ragcing the rich betting fron the 


ser 


The SEAVANT GINL stares dawn at the gead HAQUES, thin, cropping the 
bec sconce, she turns on. runs fron the rien. 


a mo^ nemo m (TTT) 
79 $ it ss es Nea um EE E Beni sl. x Ara 
ee a a a e e eae 


m - irae Ha ar EET uer MR T ys Jaa ian pes a - hin fe x ^ €" LOI -~ 

The SHAVING Gleb runs iru the Mid E her fect bare ang raceancte 
boe Wem ee ; k eae ere 23 : 

AS She pusses us we Sce thot shi is exhnustec. 


The GluL fled from the CASTILE’ as fast as her legs woule 
arry her. Lut she neci not Rive fearcesw there WoS 5 ne 
wh had any wish t. «woage the welcome 3ontho of the ilus uos 


796 


oO? 
2: 


78. 


79. 


80. 


81. 


21. 


INT. CORRIDOR OF KENNELS. NIGHT. 


The SERVANT GIRL cones out of the door. Honging on the wall 78. 
is 2 metal holder for a candle or rush-light, the base of which 
is very sharp. She reaches up and takes this down. 


She moves up the corridor an3 soon is hidden in the murky darkness. 


INT. MARQUES' BEDROOM. NIGHT, 


-(The room is lit only by the light of the noon streaming through 


the spaces where the curtains do not quite neet) 


The MARQUES is asleep, bloated with food, open-mouthed, disgusting. 79. 
The canera moves in so that the face of the MARQUES fills the 
screen. 


NARRATOR | 
Thot nicht, the girl hac her revenge. 


The face of the MARQUES is 


E eè with shocked pain. For & 
menent, he opens his eves, tries t 


4 
Hs uper out. His body stiffens 

faker ub c dE. Then he falls 
noe floor. 


ond he holf-rises in the bec, 
over the other side, to slump t 


We now see the net 
blood welling 
pick up the be 
the lock of sa 
the rocn. 


1 sconce plunged ¢esp in his back, fresh 80. 
it. The canerz moves away & little to 

et of the SERVANT GIRL, Tilting, we see 

ction in her wiid eyes. Then she runs fron 


MIX TO: 
EXT. ROAD TO CASTILLO. NIGZT. (EFFECT) 
The SERVANT GIRL runs fron the Castillo, her feet bere end 81. 


bleeding. As she passes us, we see that she is exheusted. 


NARRATOR 
girl fled from the Castillo as 
es her legs would cerry her 
she need not have feared ... 
there was no-one who had any wish t 
avenze the welcome death of the ee 


2B 
[t 


f. 


Ut! 
f 
ct H 


MIX TO: 


82. 


EXT. WOCDS & STREAM, 


The SERVANT GIRL cone 
down, near sick with 


NIGET, 


S 
fatigue. 


NARRATOR 


staccering into the woods and flops 
+s 
ve 


The girl hid in the forest for sone 
nonths, where she lived like an animal ... 


She lies against the 
2 


trunk of c tree, her 
à 


eyes storing. The canera moves fron her 


the sireon. 


o 


t 


reath rasping, 
o the waters of 


NARRATOR (cont'd) 
It wes here that I found her 


e 


FADE OUT: 


22. 


her 


82. 


uS 


83. 


85. 


86. 


8T. 


88. 


23. 


FADE IN: 


(If possible, & devm effect with mist trapped in the hollors) 


Ags the camera moves gently across the waters of the streaz, we 85. 
hear the cawn chorus of the birds. Now, the comers ciscovers 
something floating below the surface of the water. It is the 
SERVANT GIRL, her clothes now in rags. 
* 
x n -dressed genticnan of about 4C) is 84. 


DCN ALFREDO CARIDO 
taking a pre-breakf 


“~~ 
n p 
ct 
p 
1 [en 
H- 
o, 


sll when he sees the body in the strean. 


He leaps down the bank end into the cold water, gr^. ve "irl 
end drags her out. 


Quickly placing his ear tc her breast, he 1i tens +. sartbeet. £5. 
Obviously he thinks there may be some hope, for he throvs her 86. 
onto her face ani starts to work hor ars in artificiel respiration. 


Water begins to trickle from the mouth of the girl. 


ALFREDO pumps herder at the arms. 
A sigh comes from the girl, end her body shudders slightly. 
ALFREDO hesitetes, listening to this, then renews his efforts. 


DISSOLYS TO: 


* 


* 

The figure of an elderly roman, crecsed in Wieck comes scuttling BT. 
up the steps from the Squcre, carrying a snail parcel in her hand. 
This is TERESA, Don Alfredo's servant. She reaches the Carido 

home and centers 


*& o 


INT. CARIDO HOUSE. MATIN ROOM. DAY. * 


Through an open door at the beck cf the severe, sparse 
furnished roon which is Alfrodo's stucy, | gs and living-roon, 
can be glimpsed & cornor ci the kitchen ans 


where Alfredo's vet ciothos are hung to ie 


ALFREDO himself is standing in front of the fire, sipping hot £708 
from a ie ss in his hand. 

~ 
TERESA bustles in and, while she talks, we hear th coum uf 
activity from the kitchen 45 she mixes the herb medicine. 


89. 


90. 


24. 


INT. CARIDO MAIN ROOM. DAY. (cont'd) " 


m TT 
LIULL 
(calls out) There! That didn't teke * 


long, did it, senor?  This'll soon put 

some colour back into her checks, poor 

rite. Fancy your finding hor like thet, 

ceni The angels were certainly wetching 

over her. You chould teke some of this 

before your catch & chill, getting yourself 

all wet like that! (she comes in, carrying * 
the herb mixture) Still, I suppose if you 

hadn't she woulé ctill'vc been lying there 
instead of tucked up snug in your spare bed. 

(She is now crossing to the door, the pot 

of herbs in her hand) I'll make some for 

you when I come down, do you much more good * 
then that stuff! (as she goes) It's 2 very 
lucky thing she didn't lose her baby. 


ind TERESA is gone. 


It is a moment before AIFREDO realises what sho has just said. 


ALFREDO 
Her baby? 


INT. C.RIDO SPARE BEDROOM. DAY. 


The SERVANT GIRL lies asleep in the big bed. 


TERESA's footsteps 
nounts the wocden 
herb drink. 


and heavy brecthing con be heard as she 
taircase, then she sweeps in with the 


TERESA 
Here you &re, my little one. Drink 
this - it'll soon put you to rights. 
Now, now, don't try to speak - just 
ake & sip or two of this ... and you 
can go rignt back to sleep again. 
That's a good girl. 


ALFREDO's footsteps are heard coming up the stairs. 


A bit more ... good. 


[0^] 
Ne 


99. 


i INT. CARIDO SPiRE BEDROOM. DAY. (cont'd) 


90. She puts the pot down on a bedside table and tucks the girl 
(cont'd) in, in the bed. 


(cont'd) 
gnt back to sleep 
he away your aches 


TERESA 
There! Now you he 
and lei ny herbs sco 
and pains. 


i 
- 
+ 

U 


ALFREDO enters. 


ALFREDO 
| Whet did you say about «e.» 


. TERESA 
Sh! 
. ALFREDO 
(whispers) ... a baby? 
t 
TERESA crosses to the door. 
TERESA 
UI : z : 
NE In a fow months there'll be o little 
Tu beby in the ncuse. (;fancing at the 


weet 


sleeping girl if the good Lord spares 


her. 


Sho ushers ALFREDO out ané closes the door behind then. 


H > 


INT. CARDO MAIN ROO. DY. 
AN Veni Dui di Miis LI 


91. TERESA'S VCICE 
I can just imegine whet the neighbours 
will say. 


She comes in, followed by ALFREDO. 
? «e 


ALFREDO 
But she can't stay here. 


TERESA 
Of course she can! You've plenty of 
room ... and you're not short of moncy. 
(she secs that ALFREDO is about to protest 
again, and stops hin) Listen, senor. 
If you hadn't been so busy with your books 
and your studies. you'd have mot ycurscli 
married as the god Lerd intended men 
should ... except priests, of course. 
z But don't think the Lord in His wisdom 
lets us escape our sen oLa c for 
ever, senor. 


25. 


gl. 


92. 


24. 


INT. MAIN ROOM. DAY. (cont'd) 


TERESA disappears into the Kitchen, 


s 
a moment later with ancther cup of the herb m 


TERESA (cont'd) 
That child was sent here. 


ALFREDO 
What? 


TERESA 


Why @id you go for 


a walk this morning before having your 


ALFREDO 


I got up early because I couldn't sleep. 


TERESA 


There! You couldn't sleep. 


LIS REDO 
leep because I had a 


" + ` ^ + om n 
And who sent you ine stomach ache, 


ALFREDO 
You win, Teresa. You always do! 


TIDDIDCA 
TERESA 


It's because I Xnow what's right, 


senor, that's why. Here, drink 


And she thrusts the pot of medicine into his 


INT., CARIDO SPARE T 09001. DAY, 


is trying to talk to the SERVAN? GIRL 
much better, is sitting up in bed wearing 


ing. He cannot compete with her peasant 255 


nands. a 


DISSOLVE 70: 


wno, looking 94. 


94. 


21. 
INT. CARIDO SPARE BEDROOM. DAY. (cont'd) 


VARRATOR 


(cont'd) When Teresa Ciscoverod that the girl 
was afflicted, her big heart overflowed * 


25. 


with compassion. 
The SERVANT GIRL indicates by mime that she cannot speak. 


Por a moment, TERESA docs not understand. Then she suddenly 
clasps the girl in her big, soft orms 


(Ad lib dialogue for above - not to be recorded) 


TERZSA 
s What's your name, little one? Come now, 
you needn't bo shy with me. You haven't 
spoken a word since you've been here. 
Nobody's going to hurt you. Now, what's 
your name ... ? 


Oh, my poor little one - you pocr 1 
thing - you poor lonely little thing! 


INT. MAIN ROOM. DAY * 
ALFREDO is seated et ihe lerge table, a corner of which is lai 95. 
for lunch, reading a book. TERESA, an apron round her middie, 

. ROLE "e 3 x : ` % 
is busy in th "ith a flourish, she produces an 


appetising savoury tart which she placcs on the table. 


ALFREDO looks up md sees the tart. He tucks highapkin in his 
neck and picks up his knife. 


Before he can help himself, TERESA hes cut out a piece for hin; 
the rest of the dish she picks up and carries from the room. 


NARRATOR 
For to next few months, my house wa 
tumed over to tne unborn child. Teresa 
looked &ftor the girl as if she were her ` 
own daughter - the deughter she had wanted 
but never had. I took second place! 
ALFREDO watches the tart go, with a wry smile, then starts to 
eat his portion. 


96. 


91. 


98. 


28. 
INT. CARTDO SPARE BEDROOM. DAY. 
The SERVANT GIRL is seated in a low armchair by the window. 96. 
TERESA is showing her some baby clothes she igaking. The 
SERVANT GIRL tries to smile her gratitude. 
> NARRATOR ' 

às the time for the baby grew nearer, 

her efforts were redoubled ... 
INT. KITCEEN. DAY. 
ALFREDO, an apron round his middle, is producing a miserable- 97. 
looking dish from the oven - his supper. 

NARRATOR (cont'd) 
And I was ignored! 
DISSOLVE TO: 
INT. MAIN ROOM. NIGET. i 
NARRATOR (cont'à) 98. 
However, this geve me the peace I 
needed for my studios ... et least, 
. it did at first... 

ALFREDO is working on his books, carefully painting in the highly * 
ornato title page of one of them. * 
TERESA cones epee in, carrying & silver trey with a bottle, 5 
a glass, a jug of hot water and the ciher ingredients for making  * 
& hot grog. she bangs this dows on the table and coughs loucly. * 


’ 


ALFREDO does not react. 
TERESA clears her throat even louder. 


ALFREDO 
(without looking up) Yes; Teresa? 


TERESA 
You knew, senor, I'm beginning to 
be worried. 


ALFREDO locks up, surprised. 


ALFREDO 
What about? 


TERESA 
wsc, you may think me 
— titious! 


ALFREDO hies a smile. 


on ALFREDO liste 


TERESA (cont'd 
sti 


You may ae me superstitious, but 
I've seen al more of the 
world than pu have - the real worid, 
not what you read about in those cid 
books. 

ens politely, but does not interrupt. 
TERESA (cont'd) 
(meaningfully) You know it will soon 
be the twenty-fifth. E 


ALFREDO 
(mystified) Yes? 


TERESA 
of December You know whet that roens. 
ALPR 


T 
e xi n 
So. it mean 
c 
S 


DO . 
Site yill -be 


TERESA 
Well, then 


= 
ALFREDO 
+ LES A Tela e Lerner Mins +n 
(bowiléercd 212 S always Cet 
at e ^4 I H namha 
Dey on the twenty-fifth of December. 


e, if you're going 


ALFREDO 
Ro, please. I just don't understand 
whet it is that is worrying you. 


TERESA 
Vnat worries me is that the girl 
upstairs is about to have nor baby. 
and as like as not it will be et the 
very hour of Cur Lerd's birth. 


ALFREDO £ 


Surely that shouid be a reason to rejoice? 


| 


98. 


(cont'd) 


ST 


99. 


100. 


101. 


102. 


30. 
INT. MAIN ROOM. NIGET (cont'd) * 


TERESA 
For an unwonte^ child to be born 
then is an insult to heaven. senor. 
That is wne 
And it is ouite clear thet what she was taught is the truth as 


+ 
v 
far as she is concerned 


TERESA (cont'd) 
In the village where I come from, the 
girls stay 2way from the men in March 
and April, just in case. 


ALFREDO manages to hide a smile at this. 
TERESA (cont'd) 
t 


Let's pray fe little mite is born too 
early ... or too late ... Otherwise ... 


te 


She shakes her hea as she thinks about it, shudders, and walks 
heavily awey. 


SIGHT. (MATTE) * 


The church gloons white in the light 
is clear, studded with st 


- ; : Yes x 

The windows of the church are cblaze with lighi from tne many 
na} RAPT an D 7T ATT TES -or +} 

canles, as the FARMERS ana inhar WIVES and FAMILIES enter the 
À ; uo NOMEA 

church to celebrate Midnight Less. 


INT. CARTDO SPARE BEDROOM. NIGHT 
As the SERVANT GIRL lies ir great discomfort on the big bed, 
TERESA assists an old MIDWIFE in the preparations for the aby. 


[i 
The MIDWIFE looks more like a witch tien a nurse, exd most of 
he preperation consists of ile arranging of charms and the 
muttering of spells Both women seom very upset et the idea 


m 


of the child being born on Christmas Eve. 


Their apprehension is scnsed by the poor SERVANT GIRL, whoee 
face is creased with fear and worry. 


NO 
NO 


100. 


102. 


103. 


104. 


‘106. 


108, 


109. 


31. 
INT. MAIN ROOM. NIGHT. x 


ALFREDO sits by the fire, smoking end tr ying to concentrate on 
& book or his work. * 


INT. CARTDO SPARE BEDROOM. NIGET. 
Ihe SERVANT GIRL bogins to moan slightly, and turn from side 
to side. 


The MIDWIFE crosses to her end nods to TERESA. Tt is time. 


TERESA crosses herself, 


ALFREDO gives up trying to read, a 


d 
Qu 
v 
HM 
a 
[0] 
[S] 
H 
o 
ct 
R 
! 
HM 
- 
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P. ALFREDO starts 


Suddenly, therc ic f 
5 p cry of 2 new-born 


5 [e 
in alarn. . Moment late 
baby. 


ALFREDO runs to the door and flings it open, the better to hear. 


INT. CiRIDO SPAPT BEDROOM, NIGHT 


(MIL l s 


TERESA and the sale ore- 211 iles. They hold out the 
little boy-child for the SERVANT GIRL to sec. It is perfect. 


The SERVANT GIRL slowly smiles 2t her beby, her eyes filled 
with tears of relief. Then her face is distorted with pain. 
With a gusp, she falls back - dead. 


As TERESA rushes forward to tho SERVANT GIRL, the sound of the 


singing of mass can be heard on the still night air. 


FADE OUT 


104. 


106. 


108. 


wipes = 


110. 


FADE IN: 


32. 


EXT. CHURCH. DAY. = 
eet. b Unet, vui. K 
P4 
A large peasant family, ol] ressec in their best black, is gust,7110. 
leaving the church: PATRER, MOTHER, TWO GRiNDPATHERS, TWO < 


GRANDHOTHERS, several CHILDREN, and (the reason for their visit) 


a noy, noisy BABY. (They 


As they leave, ALFREDO and 
a y 


baby. The CURE, 


^ 


chatter amongst themselves, proud cand happy. 


the Servant Girl's 


TERESA arrive with 
"n tO mect them, miling. 


E \ ] 
“comes do 


: E A A. . aor Pa b RSV AE 
He shakes hands with ALFREDO. ane z vds a little nod to TERESA, 


who answers with a short 


^4 CURR | 

Alfredo. Senora’ 
7 
F 
\/ TERESA 
Fethe ` 
$ ; 
“4 | CURE 
All's © 
He le@ds them into tho church. * 


and colder. The bri git 
he open window onto the 
in neer darkness. At the 
gctving colder - ALFREDO s 


D 


ES 4 4 T RN s KU tere mom (PN 
Sete WIE LONT, uc Nanes nbliQo 


: : ` - st myr 
Christening Service (LATIN) 


nea Bit: 
S away. le 


tighter round her shoulders. 


As the CURE is about to put his hand 


the child, the holy water 
the same timc, there is a 


herself, her eyes wild with f 


staring fascinated at the 
3 


more agitated, and the rum 


suddenly, it is 
brightnoss, seems to 


appears reflected white on 


t 
there is a crack of ihunóor which sears 


church in two. 


in the fent to baptise 
stcorts io ripple mystericusiy. Av 
low, rumbling souné. THis. Crosses 
eor. ne CURE stops speaking, 
water. Now the water becomes even 
cling ET v aS 


? 
, With searing 
ce the face of the Devil himself 
tue dark water. Almost ircecisre:v, 
about io split tne 


TERESA nearly faints with fricht. Even the CURE looks very 
worried. ALFREDO Looks ercura, ther up 3t the ceiling. Ho 
sSailos weakly, and points un. 


336 


INT. CHURCH. DAY. (cont'd) 


110. A second flesh of lightning shows o stone gargoyle butted to 
(cont'd) one of the colums, the reflection of which they had seen in 
tne water. 
Now the roin starts, violent, elmost tropical. 


The CURE continues the baptism, naming the child LEON ALFREDO. 
FADE OUT: 


a | te 34. 


" 
SEQUENCE F a d 


FADE IN: 


EXT. HILL. DY. 


* 


lll. 018 PEPE VALIENTE, the town sereno (watchman) is plodding 111. 
| areny across the hills, pipe in his mouth, his oic gun 
over his snoulder. Ii is risp, sunny winter's day, and 
) all seems well with PEPE. ps is, until he stumbles across 
the body of a dead lgxb, half hidden in the long grass. 
| met ben ) - 


ec 
s 


|. PE 
What's this, then? 


| 112. He bends down to examine it, drawing in his breath sharply 112. 
as ho sees that the throat has been torn. Ee stands up, 
looking very w orricd. 


: PEPE (cont'd) 
That's nasty, that is. 

| 

| 


T 113. He looks wound hin, pwinging his gun from his shoulder, half 113. 
EN ER ; > 
* expecting the marauder to be within gunshot. 
t EE Te * 
i A dede aa 
e 


PEPE (cont'd) 
Very nasty, that is. 


And muttering to himself, he stalks off. 


CUT TO: 


114. DOMINIQUE, the shepherd, is tending his sheep 
dog, Cesar. (Trained sheepdog rec 
them all penned up when PEPE arrives. 


They nod to each other in a civil rather then e friendly manner. 


PEPE 
Lost any sheep? 

s 

DONINIQUE 
No. (a pause) Why? 

PEPE 

There's a lamb dead on the hill up there. 
Throat torn out, nasty. (overcasually) 


Your dog been behaving? 


DOMINT QUE 
Wheat à'you mean, ber: ving? 


35. 
EXT. PASTURE. DAY. (cont'à) 


114. PEPE i 
(cont'd) Just wondered. He killed a couple 


of chickens lest month, @idn't he? 


DOMINIQUE 

What of it? 
PEPE 

Nothing.: . 
DOMINIQUE 


Listen. If there's a dead lemb up 
there with its throat torn, it can't 
- be hin, it'll be a wolf. 


PEPE 
(whistles) Wolf, eh? s 


DOMINIQUE 
Yes. And you're paid by us to keep 
things like wolves away. 


PEPE 
You really think it's a wolf? 


DOMINIQUE 
Yes, I do. And if you were å 
your job properly, the job you 
to do by people like me... 


-0 


But PEPE is noi listening. 


PEPE 
Wolf, en? 


And he wanders off. DOMINIQUE watches him for e 
valks off sharply in another direction, the dog Cesc 


EXT. BACK STREET. DAY. 


115. TERESA is carrying ea lumpy parcel «md looking rather furtive 115. 


about it. She reaches the low well, the other size of which is 
a smell stream used for drainage. . 
116. Glancing around her, she drops the parcel over the wall. 116. 


1 
PEPES VCICE 
!' Morning. 


TERESA jumps and turns round. 


EXT. «BACKE STREET. DAY. (cont'd) 


116. PEPE 
(cont'd) (chatty) Got to go ané see the 
Mayor - very important business. 
Got to report a dead lamb. 


TERESA 
Well, while you're about it, you 
can report a dead kitten. 


PEPE 
Kitten? 


TERESA 
There was e dead kitten in my garden 
this morning. Horrible state it was 
in. Throat tern out - ugh! 
Little Leon's kitten, too. It'll 
break his heart when ho finds out. 


They have started to walk back towards the Carido house. 


PEFE 
I think there's been e wolf about. 
TERESA 
Woll, whatever it was, it made a proper 
mess of that kittén. I Gidn't dare let 
the little fellow see it. 
PEPE 
Ah, he does like the sight ef blood, 


n'g C 
does he? (prepared for a long chat) I 
remember that day he 2 

Nearly fainted when I shot a souirrel. 


ried his little heart out. Wented to... (take the 


TERESA 
Hadn't you better be reporting your 
precious wolf to the Town Hall? 


PEPS 
(reluctantly) Yes. Yes. Well... 


It looks as if he mey say something more, but instead he 
wanders off in the direction of the Square. 


117. TERESA turns vo find LITTLE LEON standing in the doorway, h 
face troubled. (LITTLS LEON is now over nie years old, a 
fine, sturdy little lad) 


six 


36. 


is 


117. 


37. 
= EXT. BACK STREET. DAY. (cont'à) 


118. TERESA's face lights up as she sees him; .he is obviously the 118. 
centre of her life now. 
TERESA 
There you are, Leon! Ready for your 
breakfast, my angel? 


LITTLE LEON : 
; I don't feel hungry, Aunt Terese. 


TERZSA 
(concerned) Wo lunch yesterdey, anc 
hardly any supper last night. This 
i won't do. (she takes his hand) Come, 
I've made some of my hotcakes for you. 
You like those, don't you? 


And she leads him indoors. 


CUT TO: 
* T i 
HE INT. ALCALDV'S OPPTOCE. TOWN TALL. DAY, 
119. This is the office of DON ENRIQUE, the Alcalde (lMeyor). 119. 
There is 2 timid knock at the door. 
ENRIQUE'S VOICE 
Inter. 
PEPE's face appears round the edge of the door. 
PEPE 
Senor, I heve ... 
120. He gets no further, for XX21QUE cuts in. 120. 


; ENRIQUE 
Ah, Pepe. There you arc. Dominicue 
here has just told mo he found two dead 
lambs up on the hill. 


PELE 
Two? 
ENRIQUE 


mains that they'd 
been attacked by wolves. 


The shepherd, DCMINIQUE, s*2nds beside and a little behind the 
huge Alcalde, a slight smiio on his face. 


121. 


122. 


123. 


124. 


126. 


127. 


128. 


129. 


130. 


INT. ALCALDE'S OFFICE. TOWN EALL. DAY. (cont'd) 


PEPE 
Wolves? i 


ENRIQUE 
Yes, wolves. You seem to be falling 
Gown on your job, Pepe. 


PEPE glares at DOMINIQUE. 


ENRIQUE (cont'd) 
You're SEES as a watchman, not to 
loaf about all day letting a pack of 
wolves come right up to the tom, 
stealing the lambs from under our noses. 


PEPE 


ENRIQUE 
(carried away with his own oration) 
And when our E cry for holp, 
where ore you? 


Nowhere to be Found! il LT 
been for Dominig 
might never have been Giscovo 


PEPE 
But it was I who... 


EERIQUE 
However, I nave no wish to be unduly 
harsh, 271) por it this ti 
Now get on with your jo 
those wolves dead withi 
hours and delivered to me here ct the 
Torn Hall, Go you understand? 


4 


i went 


nr 
le 
n twenty-four 


PEPE 
(defeated) Tes, senor. Twenty-four 


122. 


123. 


125. 


186. 


127. 


126. 


129. 


130. 


131. 


132. 


133. 


134. 


135. 


INT. ALCALDE'S OFFICE. TOWN HALL. DAY. (cont'd) 


ENRIQUE 131. 
Not a minute more. You may go. 


Ang PEPE ducks out. 


EXT. SQUARE. OUTSIDE THe TOWN HALL. DAY. 


PEPE comes out in a furious temper. A cheeky YOUNG FARMER 132. 
sees him and calls across to him. 


YOUNG FARMER 
Hey, Pepe! Heard the news? There's . 
&.pack of wolves persoripcne the 
neighbourhood! You can't move for 
them in the foresis! 


And the lea goes off into a paroxysm of laughter, then turns 
end welks away, still leughing. 


FEPE glares ot him for 2 moment, then selecting a large sion 155. 
irom the road, throws it cs hard as he can at the boy. 


The laughter stops as the YOUNG FARMER is hit. 134. 


YOUNG FARMER 
W! What's the matter? Can't you take 
i i a joke? 


2 little better, he crosses the Square to the 


INT, CANTINA ROSA. DAY. 


Although basically the same ber es we saw earlier, the Cantina 135% 
has since Anecd honde end been taken over by fet ROSA, Pepe' S 
vife. Under ae the place has been transformed. It is now a 

e town, clean and bright. 


As PEPE pushes his wey through the curteined doorway, we see a 
small crevwé of PARMEPS, listening open-nouthed to a wild- eyed 


H 
hollow-voiceàd, eccentricaily -Gresse OLD SOAZER, stan dine at the 
bar. a half-full glass of white wine before him on the counter. 


OLD SCAKER 
... no ordinery wolf, senores, no 
ordinary wolf v 216 tear out the throat 


... then a@roin ize blood. 


135. 
(cont'd) 


15 


6. 


40. 
INT. CANTINA ROSA. DAY. (cont'd) 


ROSA 
Drain the blood? 


The OLD SOAKER drains 


Every lest drop. 


e edges his empty glass 


forvord across the counter. 


re A FARMER 
If it wasn't a wolf ... what was it? 


: OLD SOAKER 
Last night was the night of the full 
moon, senores. You know what thet 
means, don't you? 


PARMER 


They voit to hear. Out of the corner of his eye, tho OLD SORKER 
wetches ROSA start instinctively to refill his glass. Suddenly, 
she realises what she is Going 


ROSA 


Who's going to pzy for oll these drinks? 
The CLD SOAZER maneges to look cflended. fe ae Paes, who nes 
š trat 2 l nuk - e + ne Su 
hung up his coat bening the bar onc now stands next to his wile, 
listening with robot attention, who says: 
bo» 
PEPE 


Give it to nin. 


The OLD SCAKER immediately continues. 


OLD SOAKER 
It means things are about. 


He nods his thenks as he picks up the glass. 


PEPE 


Things? What sort of things? 


The OLD SCAKER is downing ‘is drink. 
glass on the counter and wipes 


He places the empty 
his mouth. 

OLD SOAKER 
best not 


s talkec about. 
Good: Gay, SeD2CPD.4 SCOPE: 


his glass, then replies in a hissing whisper. 


137. 


MN er a A a ea A 


4. 


139. And the OLD SOAKER makes a dignifiec, if a little unsteaċy, exit. 139. 


i ; ROSA 
Well, whatever it is out there, my 
husband will get rid of it, won't you, 
my dear? . 
PEPE 
Yes, of course. 


ne is not really so sure as he tries to sound. He takes Gown 
his gun and moves towards a coor leading to the living quarters 
at the back of the bar. 
| ; : PEFE (cont'd) 
Just going to give this a clean. 
(he nods at the bottle) Er - send 
me one of those in, will you? 
DISSCLVE TO: 
EXT. HILLSIDE. NIGHT. 
(T 
Vae 140. The camera explores ihe bare, twisted branches and the gnarled 140. 
trunks of the black trees, finally discovering a very nervous 
PEPE crouched in the shadows amongst the thick roots. 
Although no coward, he cannot help remembering the words c’? the 
old Soaker in the bar, cni a glance through the branches atov 
him, showing - f 


EXT. SKY, PRAROUZS, NICET TprTaT\ 


ont. DaN a Aem whe abs, 


141. - the full moon - ^— 14. 


142. does not help Ils For the umpicenth time, ne cnecxs 142. 
a 


ata 
t his gun is loaded. 


is 
cs 
un 


As he is bout to close tne breech, a rus 


tling in she undergrowth 
disturbs him. Immediately he tenses, closing the breech as 
silently es he cen another ructie. He locates it by th 
sound, raises the sun. another rustle. Ze cocks the hammer. 


143. A rabbit appears, then scuttles off. 143. 


144. 


“445. 


147. 


148. 


42. 
RESUME. ETLLSIDE. NIGHT. 
PEPE mops his perspiring brow end manages a sickly grin. 144. 
The sheep on the hillside begin to bleat nervously. 


We see that they are becoming agitated, sensing danger, wanti 
to run awey but not kmowing where to run. 


PEPE is alert now. He slowly stends up and moves forward a 
little. Then he freezes. Quite clearly in the still night 
air we heer the cry of a wolf. f , 


PEPE's blood freezes anc his forehead breeks out into a fever of 
perspiretion. But he stays there, ready for whatever is coming. 


Another howl, a little closer this time. 


The sheep begin reelly to panic now, running here end there, 145. 
climbing over themselves to get away from whatever it is they fear. 


PEPE strains his eyes, but cen see nothing. Suddenly, a third 146. 
howl, this time very close. As PEPE spins round, there is & 
crashing in the bushes and we see them moving. 


PEPE fires. There is a scream of pein, half animel, half human. 


PEPE runs forward, certein he hes scored a direct hit. 


At the edge of the undergrowth, he discovers a patch of fresh, 147. 


wet tlood, and atrail of it lees off, following the edge of 
the pasture. PEPE follows it, but after a while the treil stops. 


PEPE looks eround, bewildered. The animal hes epparently 148. 
diseppeared into the cir. He even looks up into the trees to 
see if it is there. Nothing. 


He looks very upset. 


DISSOLVE TO: 


INT. CARIDO SPARE BEDROOM. DAY. 


LITTLE LEON is sick. His little face is soaked in 149. 
perspiration, his eyes wide with fever. TERESA is 

attempting to make him take a drink she has prepared for hin, 

but he does not even seem to realise she is there. 


TERESA 
There, there. Try end take some. 
It'll cool your lood. 


INT. CARIDO SPARE BEDROOM. DAY. (cont'd) 


149. ALFREDO stands wetching. 
(cont'd) 
ALFREDO 
It's no use, Teresa. He doesn't 
seem to realise we're here. 


Li 


' TERESA 
i He's been sickening for this these 
past few days - 'not been eating; 


sleeping during the dey .. 


ALFREDO 
You'd better fetch the doctor. Wait! 
Just e moment. 


He moves forward to study the child, vho seems to be trying 
to touch his leg through the bedclothes. 


150. ALFREDO suddenly puils back the covering, revealing thet 150. 
LITTLE LEOW'S leg is clotted with blood, his nightshirt 
soaked in it. 


ALFREDO 
What's this? 


| TERESA 
(quietly) Mother of God... 


oth from the leg. The 


ALFREDO gently pulls th i 
F he wound. 


boy moans softly. AL 


(quietly, seriously) Terese, fetch 
me & sharp tife. 


INT. CANTINA ROSA. DAY. 


151. Although it is very early in the morning, the bar already has ASL. 
two customers, both FARMERS, end both of them very annoyed. 
Poor PEPE is going through it. 


PEPE 
I did shoot it, I tell you. It was 
& young wolf. .i saw it end shot it. 


IRATE FARMER 
Then where is it? Disappeared into 
thin air, I suppose? 


PEF 
Yes. 


INT. CANTINA ROSA. DAY. (cont'd) 


151. IRATE FARITA 
(cont'd) I lost three sheep last night. 


ANOTHER FARMER 
And I lost two lambs. 


PEPE ; 
I can't help it if things won't đie 
when I shoot then. 


IRATE FARMER ; 
You'd better get yourself a new gun 
ee. Or some spectacies. 


7 ANOTHER FARMER 
Or stick to water. if 


PEPE, who is holding a gless of grog, puts it quickly down on 
the counter or a table. 


IRATE FARER 
Come on,we've to report it at the 
Town Ball. 
And the two FARMERS stump their disgruntled way out, leaving 
PEPE with ROSA. 
(pathetically) I did shoot it. 


ROSA is sympathetic, but even she has her doubts. 


CUT TO: 


INT. CARIDO SPARE BEDROOM. DAY. 


152. A BOLD CLOSE- ion. 152. 
He is bres thin 
gesps with p 


I SON'S face, wet with pers 
ly. Suddenly, his eyes flicke 


153. A WIDER SHOT shows us that ALFREDO hes just cut something frer 153. 
the boy's leg. He nods to TERESA to wash the wound with a vet 
towel she hes ready for the purpose, while he examines whet he 
has found. 


154. It is a bullet. 154. 


45. 
INT. CARIDO SPARE BEDROOM. DAY. (cont'd) 


155. As TERESA gontly bethes the wound, she telks softly to the boy. 


TERESA 
There, there, rest ouiotly. You'll soon 
be feeling better now. Try to sleep, ny 


littie on. 
But she is wetching ALFREDO. 


“MIX TO: 


INT. KITCHEN. DAY. 


156. ALFREDO sits at the table, rolling the bullet to and fro between 
his fingers. TERESA stands by the fire. They have obviously 
been telking for some little tino. 


ALFREDO 
He must have got up during the night. 
He must have done, there's no other 
explanation. He wes sleepwalking ... 
he got up and came downstairs and went 
out ... 


(shakes her head) If he'd como through 
hero, I'd have seen hin. 


ALFREDO 
You'd be asleep. 2 


_ TERESA 
I'd heve woken up. He never came down 
those stairs. 


ALFREDO 
You mean he climbed out of the window? 


TERESA 
I just mean he didn't come through here. 


ALFREDO gets up suddenly, leaving the bullet on the table, and 
crosses to the door. 


ALFREDO 
There's only one way to find out. 


157. He goes out. TERESA stands there for a moment, then, picking 
up the bullet, she takes her shawl and goes out of the front 
door. 


CU: To: 


155. 


156. 


157. 


| (dialogue only) 46. 
k INT. CARIDO SPARE BEDROOM. DAY. 
-— 158. ALFREDO hes érovn up a chair or stool so that he can sit 158. 
close to the bed. LITTI£ LECN is awake now. 
ALFREDO 


(gently) You must tell me everything, 
Leon - you promise? 


LITTLE LEON 
(nods) I promise. 


ALFREDO 
And truthfully. Now. (he takes & deep 
breath) Where did you go last night? 


LITTLE LEON does not seem to understand the question. 


LITTLE LEON 
Go, Uncle? 


ALFREDO 


toc Yes. You went out last night, I know 
that. But where di you go? 


I was here in bec all night, Uncle. 


m Ae E a Ra! +) + + 
LOU promasec vo TEOLL ME TNE vVITUtTH. 


ALFREDO 
Ther how did you get that? * 


LITTLE LEON 
I don't know, Uncle. 


ALFREDO 
Come, you don't get - hurt like that * 
lying in bec. 
= 4 
159. LITTLE LEON ` 159. 


I know I was in bed, Uncle, because I 
woke up in the night. I hac a bad 
drean and.woke up, but then I went to 
sleep again. 


— 


160. ALFREDO 160. 
What dià you arean? 


47. 


INT. CARIDO SPARE BEDROOM. DAY. 


161. LITTLE LEON 
I don't really remember, Uncle, not 
very clearly. But it was like the 
other nights. 


162. l ALFREDO 
Other nights? 


163. | LITTLE LEON 
I have ... bad dreams every night now. 


164. ALFREDO 
You don't like heving bad dreams, do 
you, Leon? 


165. LITTLE LEON 
No, Uncle. 


166. ALFREDO 
Of course not. Nov, I think I cen 
help you, but you must be very open 
with me. "nen dic you first heve 


167. LITTLE LEON 

I think it was after I went oui hunting 
with old Pepe. He wanted to snow me 
how to shoot. He wanted me to shoot ea 
squirrel, out I wouldn't. So he shot 
it for me. ae pulled the trigger, and 
the little squirrel soueaked end dropped. 
It was horrible. i picked it up and 
tried to kiss it better. It was still 
warm, Uncle. I kissed it, and I tasted 
something warm - I think it must have been 
the blood, but it tasted sweet. I wanted 
to keep on tasting it but Pepe took it away. 
i did wrong, didn't I, Uncle? . 


168. ALFREDO hes turned &wey, momentarily sickened, but he forces 
himself to turn back and smile at the boy. 


ALFREDO 
No, I don't think so, Leon. 


161. 


162. 


163. 


164. 


165. 


166. 


168. 


48. 


m INT. CARIDO SPARE BEDROOM. DAY. (cont'd) 
168. LITTLE LEON 
(cont'd) Ever since then I've had bed dreams, 
Unele. i 
ALFREDC 


What do you dream? 


LITTLE LEON 
I dream I'm a wolf, like in the 
picture book. I dreaz I'm & wolf .. 
and I'm drinking blood. Help me, 
Uncle! Please help me! 


And his eyes fill with tears, as he reaches cut e hend to ALFREDO 


ALFREDO takes it, then reacts to the feel of it with horrified 


p 
&pprehension. Ee turns the little boy's hand over. 

169. The palm is covered with fine heir. 169. 
| CUT TO: 
| INT. CANTINA ROSA. DAY. 
| 
| 2 ex x S S 
| 170. TERESA is there, telking tc ROSA, who is exerining the bullet, 170. 


comparing it with another she holds in her hanc. 


It wes embedded in a tree trunk up near 
the pasture. 


ROSA 
(shakes her head sadly) So he did miss 


TERESA 
I shan't breathe a word about it. 


ROSA 

Thenk you, Terese. It would break his 
| heart. He's upset enough as iv i 
a Will you take & glass of sometning while 
you're here? 


d TERESA 
No, thank you. I musti go. 


172. The CURE holds up hi 
should be patient. 


DIALOSUE REVISION ONLY 


(on advice from Catholic Film Institut.) 


QUIET CORNER OF CHURCH. DAY. 


171. The CURE is talking to ALFREDO in e low voice. 


There ere e b 
us at all times, my son; Spiri 
without bodies, of creatures t 
have never lived. Some say i 
to prevent the invesion of the 
roaming spirits into the highe 
creation of God's sculpturing 
the body of Men, before whom all 
beasts must kneel - some say it is 
to prevent this invesion that Man's 
body stiffens into rigcr mortis at 
the moment of his death. A roani 
Spirit entering the body t L3 
only a ary, unwelcoming shell. 


ALFREDO 
But Father ... 


(continuing) You are wondering what 


this hes tc do with little Leon. ILI 
tell you. Sometimes it herpens that the 
spirit of one of these beasts ins entranc 
into a body while it yet lives, usucily at 
the moment of birth. Then the soul and t 
spirit war with each ctner io gain mastery 
of the bocy. If the soul of the mon is 
strong and clean, it vill generaliy exorcise 
the spirit cf the besst before it is many 
years oc. But if the soul is. for sce 
reason, weak ~ en inheritec weakmess, an 
accident of birth - then... 

ALFREDO 
I see. 

The CURE reflects for & moment, then continues: 

CURE : 
(continuing) 4 werewolf (he novice 
ALFREDO's shocked reaction) - for th 


is what he is, my son - 2 were 
a body with a soul ane spirit whi 
constantly at war. The spirit i 
of a wolf. 


yoo 


(continued on Page 49a 


is hand es if indicating that ALFRE 


49. 


ok ck o 


171. 


17 


(DIALOGUE REVISION ONLY - continuation of P.49) 


INT. QUIE? CORNER OF CHURCH. DAY. (cont'd) 


172. 
(cont'd) 


CURE 


(cont'd) 


Whatever weakens the human soul - vice, 
greed, hatred, sclitude (especially 
during the cycle of the full moon, 
when the forces of Evil are strongest) 
- these will bring the spirit of the 


wolf to the fore. 


(continued on Page 50) 


492. 


eM enean ga a T 


172. 


(cont'd) Wha 


173. 


INT. CORNER OF CE 


And he murmurs 


(DIALOGUE REVISION ONLY) 


DAY. (cont'd) 


mus CR. 


CURE (cont'a) 


sever weakens the spirit of the beast 
- warmth, fellowship, love - raiscs the 
humen soul. Tittle Leon has no real 
father or mother. And he needs their 


TONE and care more than any normei child. 


une 


eee 


I understand t I shell do ry best 


to repleco that 


CURE 
I know you will, my son. 


ALFREDO 
But is there nc cure, 
CURE 
waen he is clder, he may 
girl whom he vill lcve 
Wnav is more important, 


Only love. 
meet a young 
very deeply. 


she should love him very Geerly. Then 
he 1 mey be saved. 
ALFREDO 
Permanently, Fether? 
CURE 
(he pauses before ontinuing, es if 


weighing his werds with groat cars; 
In the Derk Ages, the inhuman enemies 

f Gog were eliminated by ihe cruel 
but necessary use of fire. 


ALFREDO 
Oh, no! 


Let us hope an it will never 


come to that, ry 


not 


blessing in Latin es the shove 


stumbles out. 


50. 


* 
F 175. 
{FREDO 


51. 


INT. CHURCH, TEE NAVE. DAY 


174. TERESA is there, praying. fs ALFREDO walks slowly across the 174. 
neve, he sees her and moves Gown to where she is kneeling. 


After a moment, she looks up, then gets to her feet assisted by 
her mester. 


‘ LLSREDO 
You know, don't you? 
I have been praying for hin. 
Together they walk towards the door 


FADE OUT: 


52. 


175. Strong metal bars are being nai 
The camere eases Daci 
fixing them there. 


& ecross the windors. 175. 
t it is ALFREDO who is 


176. LITTLE LEON watches from his bed. He looks better, his eyes 176. 
having regained some of their sparkle. , 


177. ALFREDO steps back to inspect his work. : 177. 


ALFREDO 
(forcing himself to be cheerful) 
There! That should keep your 
nightmares away, shouldn't it? 


LITTLE LEON 
Yes, Uncle. 


ALFREDO 
I'll keep your door locked and the key 
under my pillor. If you,wenv anything 


at all, you've only to call out - i'll 
hear you. 


ALFREDO moves to leave, tnon. on a sudden impulse, he crosses to 
the boy and folds him in hi 


[7] 
w 
tj 
t3 
[5] 


ALFREDO 
You're like my own son to mo, Leon. 
Do you think you could learn to think 
of me as your father? 


LITTLE LEON 
I think so, Uncle. (he realises that 
ho hes seid the wrong thing, and corrects 
himself). Fether. 


ALFREDG 
Thenk you, Leon. 


Abruvtly, before the boy can see the tears that have sprung to 
his eyes, ALFREDO turns and crosses to the door. 


178. LITTLE LEON 178. 
Father! : 


53. 
INT. CARIDO SPARE BEDROOM. DAY. (EVENING) (cont'd) 
179. ALFREDO 179. 
(auietly) Yes, Leon? 
180. LITTLE LEON 180. 


` What happens if there is a fire? I don't 
wani to be burnt alive. i 


181. ALFREDO halts as the words of the CURE come back to hin. "^ 184.5 
He menages to say: 


FREDO 
Call out, my son - I shell hear you. 


- before he stumbles out, closing the door behind hin. 
182. The camera begins to creep up on LITTLE ESON, who has slipped 182. 


down under the bedclothes and now lies, his eves open, st 
at the ceiling. Then, even before the camera hes stopped 


moving - 
SHOCK CUT TO: 
INT. CANTINA ROSA. NIGET., (EVENING) 


183. The bar is full ani very ncisy. ROSA is doing her best 


with en onslaught of orders. nae is also having to sta > to 
a lot of good-natured kidding about her husband from the CUSTOMERS 


FIRST CUSTOMER 
Where's your husbenc, Rose? Hicing? 


ECOND CUSTOMS 
He's out jmd to shoot rue 


f THIRD CUSTOMER is seated at e table, waiting to order a meal. 
As ROSA passes he calls out 


THIRD CUSTOMER 
I'll have a Wolf Steak and potatoes! 


ROSA hes had enough. She bangs down her ee on the ber, 
causing them cll to shut uj 


184. ROSA 184. 
Now listen, 211 of you. I've had just 
about enough of this. Tf any one of you 
m&kes another insulting remark ebout my 
good husband, k. goes out of thet doorway, 
headfirst. Ic chit understood? 


54. 
—^ INT. CANTINA ROSA. NIGET. EVENING) (cont'd) 


185. The CUSTOMERS are subdued and not & little sheepish. |^ .— 385. 


ROSA 
Good. Now, who wants & drink? 


CUT TO: 


INT. PARLOUR OF CANTINA ROSA. NIGHT. 
186. The noisy ordering of drinks can be heard coming from the bar. 186. 
Poor PEPE sits alone, brooding on his bed luck. 


PEPE - 


s I hit thet animal - fair and square. 
It must be dead or ... ^ 
| He has noticed his wife's silver crucifix hanging on the wall, 
and this seems to inspire nim with an idea. He jumps ur and 
starts rummaging in the drawer cf a chest and produces a lump 
> of wax. Now he reverentiy takes devwm the crucifix and tlaces 
it on the table. Prom his pocket, he takes a bullet anc, 
seating himself at the teble, he starts tc carve the wax into 
en exact replice of the bullet. 


187. PEPE hes e of wet clay. Se 187. 
pulis out : E ci Cech Pul. then 
leys them ove ces ther lump ci clay over 
the top to form a mould, ulls out the heirs, then Griiis a nele 
in one end wiih his knife for the wax to run cut. 


Ee pops the whole thing into the oven. 


CUT TO: 


188. The mould is broken open. PEPE is holding the silver crucifix 186, 
over the fire with a pair of tongs. hs tne silver begins to 
melt, he lets it pour into the mould. 


CUT TO: 


189. PEPE breaks ewey the vex to expose his silver bullet. 189. 


d PEFE 
That should do it. 


52. 


power) 


INT. PARLOUR OF CANTINA ROSA. NIGET (cont'd) 


190. The bar is nearly silent now. We hear ROSA bidding the les 
few customers goodnight, then the closing of the door, Lf 
,& moment, ROSA enters. 


^ 


t 190. 


ROSA 
You night have given me a... what's 
happened to my crucifix? 


decer qe PEPE . 
(sheepishly) I had to do it. 
It's the only vay. 


ROSA 
But that crucifix was blessed by the 
Archbishop himscif ... 


3 PEPE 
So much the better, my dear. 


MIX TO: 


Y 


191. PEPE is on duty egein, but this time he appears to be more 191. 
confident of success. 


As soon as the sheep show the slightest sign of unrest, he slips 
the silver bullet into his gun and is on ine alert. A rustle 
i in the undergrowth and he leaps out. 
192. From his eyeline we see a suggestion cf a lerge dog running 192. 


z 
across the skyline. 


195. And PEPE is after it. . Running so that his heart almost bursts, 193. 
he is up and over the hill. 


194. He pulls himself to 2 sliding helt and, teking e deep breath, 194. 
&ims quickly but carefully onà fires. There is a howl of pein 
in the distance. PEPE runs forwerd. 


CUT TO: 


INT, CARIDO SPARE BEDROOM., NIGH? 


195. TERESA is kneeling outside the door, her eyes shut, praying 195. 


Silently and desperately. ‘ 


SLFREDO comes up to her and listens. 


- 


1925. 


198. 


199. 


200. 


56. 
INT. CARIDO SPARE BEDROOM. NIGHT. (cont'd) 


Strange, animal sounds come from inside. ALFREDO unlocks the 
door, flings it open. 


LITTLE LEON, in his nightshit, is et the window, desperately 


trying to wrench oui the bars! His lips are drawn back, 
showing sharp, enimel-iike seeth. He snarls like a wolf. 
7 P y 


i "d v 


Me 


. ALFREDO stares, aghast. 


ALFREDO 
Leon! 


a 


Irseđietely, the boy calms dom. 

ALFREDO crosses to him end gently turns LITTLE LEON so that he 
faces hin. 

LITTLE LEON is fast asleep. 

ALFREDO leads him tack to bed and tucks him in. 


DISSOLVE TO: 


EXT. HILLSTDS. NIGHT, 
PEPE is looking down at the dead body of Cesar, the sheepdog. 
e 


PEPE 
So, it wes you all the time. 


197. 


27. 


In lon; shot we sco a small croup cutsió. the Cari’ home. ALFRE . 
TERES, (oath older) ani a young man in nis Ante teens, LEN. 
k 


$ 
Sr E 
LD N carries a bas r cf clothes ani 2 bunile containin: 
foot fer the journey plus a flask cf wince 


Neat GO (SIFRE. ) 
Leen grow into a fine la, ani the care ^J 
affection that Teresa ani I gave hin 


£ 


ence 

to cure him completely of his terriblo sickness. 
TEES 

If you don't like the place, you come 

straight back. Prénd se? 


LE.N (smilinz warmly) 
Why you can't stay here an’ w rk with your father, 
I n't know. 


ALF. . 


Now, Teresa, it's only nstu 
v 


+ 
v 
fini his own way in the we 
bim for ite 


Thos. 
But working in a Vineyrrce.sceceee 
ALFUn 
LE. N 


ALFRED. 


Thuy shake hanis, then embrace briefly out warily. 


TTS | 
eae ase 
Y ur money! Have y u ut your money safe? 


LON puts his purse zT pocket. 


LEN 
It's here, aunt Terese 


2/2. 


58. 
EXT. BACK STREET. DAY. (cont'd) 
202. LEON faces TERESA, half-smiling, his eyes full of warm 


(cont'd) affection. They do not speak, but he suddenly embraces her, 
thon turns and, with a quick wave, walks purposefully away. 


203. TERESA watches him go through tear-filleé eyes. ALFREDO 
turns to her. 
Š ALFREDO 
Well, Teresa? - 
í ERESA 
We must thank God, senor. Be has 
given Leon back to us. 
DISSOLVE TO: 
EXT. TOWN SQUARE. DAY. 
204. LEON crosses the square, which is nearly deserted. 
EXT. WOODS & STREAM. DAY. 
205. LEON, humming cheerfully to himself, strides through the woods 
end crosses ihe stream. 
MIX TO: 
EXT. TIL LOSDE,. Y. : 
206. LEON eppears over the brow of the hill and strides across the 
fields. 
MIX TO: 
EXT. EN ENTRANCE TO VINEYARD. DAY. 
207. Camere sterts on the ie over the gerent GOMEZ BODEGAS, 
and moves down and away to pick up the figure of LEON approaching. 


He stops at the gate and rings the bell. Almost immediately, 
the big gates swing open. LEON steps forward to enter, then 
leaps back es a carricge comes clattering out. 


LEON just hes time to notice that the passengers are & foolish- 
looking young man (this is young GOLEZ, son of the vineyard ovner ) 
end a very lovely girl (CRISTINA, the daughter of FERNANDO, the 


vineyard maneger), before the big wheels of the carriage, 
eplashing through e rain-filled rui in the «meade road, thr 
dirty water over him. 


203.. 


204. 


206. 


207. 


208. 


209. 


210. 


EXT. ENTRANCE TO VINEYARD. DAY. (cont'd) 


Young GOMEZ, looking beck, seems to think this funny, and we 208. 
heer his inane laughter es the carriage drives away. . 


LEO, furious, takes & step forwerd, then realises the futility 209. 
of it and turns back, trying to brush the mud from Lis clothes. 

As he turns, he comes face-to-face with DON FERNANDO, who is cll 
smiles as he watches his deughter Grive off with the boss's son. 

Vhen he sees LEON looking at him, the smile dies, to be replaced 

by a glare. i 


FERNANDO 
Well? 


LEON 
I'm Leon Carido. 


FERNANDO 
Senor. 


LEOK 
Senor. ` 


FERNANDO 
Are you strong? 
Yes. 


FERNANDO 
You look strong. Do you like work? 


LEBON 


Yes. When I'm paid for it ... senor. E 
FERNANDO 
H'm. You'd better come in. 


a 
ue 


They enter the yard, DON FERNANDO firs 


This is where the wines are bottled. It contains two huge 210. 
berrels, one marked BLANCO and the other TINTO. | There ore 

also some smaller barrels. ittered about the floor 

hunéreds of bottles in baskets or boxes, ready for Ti 
To one side are the bottles already filled. 


A cheerful youth, JOSE, is.seated at a bench, sticking the 
different labels onto the bottles. FERNANDO enters, followed 
by LEON. 


60. 


INT. BOTTLING ROOM. DAY. (cont'd) 


\ 
i 210. i FERNANDO 
d (cont'd) This is where you'll work. The hours 
ere seven to ten, half hour for lunch, 
end the pay's six pesetas. (indicates 


loft) You sleep up there. Jose here 
will tell you what to do. 


And he marches off. 


211. The two young men look et each other, then grin. LEON puts 211. 
out his hand. 


LEON 
My name's Leon. 


JOSE 
You heerd mine - Jose. Welcome. 


LEON 
He said you'd tell me whet I heve to do? 


JOSE 
'EBSy. There's the wine (he indicates 
the barrels) - Red in there, White there. 
There's the bottles, there's the lebeis. 
(he picks up a bottle) We put the wine 


inside ang the labels outside. 


"4 


LEON nods. 


(cont'd) 
a rs . i P a 
(continuing his lecture) Now, there's 
three different labels. (he picks up 


the labels to shor) Ordinary, Superior: 
and Chateau-bottled - here's the pictur 
of the Chateau; nice, isn't it? I don't 
know where it's supposed to be - it's 
certainly not here! 


LEON 
(looking around) Where ere the different 
wines? 

JOSE 


The wine's all the seme - only the labels 
ere different - and the price, of course! 
All right? Let's get to work, then. 


MIX TO: 


212. LEON end JOSE ere hard et work, bottling. JOSE keeps looking 212. 
at the shadow made by the window on the floor. Suddenly he 
stands up. 


51. 


INT. BOTTLING ROOM. DAY. (cont'd) 


212. JOSE 
(cont'd) That's it! Time for lunch! 
LEON looks up, surprised. 
213. JOSE indicates e mark which he has made on the floor. 
214; JOSE (cont'd) 


215. 


216. 


When the shadow reaches that mark, it's 
twelve o'clock - lunchtime. 


He is producing bread, cheese and fruit from his lunch basket. 


LEON does the same. He is about to open his bottle of wine 
when JOSE sees him ang quickly stops him, his foce'aghost. 


JOSE (cont'd) 
Don't drink your ovn. Help yourself. 


He waves a generous arn at the por eter they have just filled 
LEON shrugs, helps himself 2 bottle lebcllod CRDINARIO. 


JOSE gently removes it f 


on his hands and repleces it with 
bottle labelleé CEATZAU BZ 


oH 
Q 
EJ ` 


JOSE 
You might as well have the best. 


They both laugh. 


EXT. YARD. DAY. 

With a clatter of hooves end a screech of brakes, the carriage 
sweeps back into the yard. Old FERNANDO waddles across to 
meet it. 

Young GOMEZ eases himself down to assist CRISTINA to dismount. 
She is carrying some parcels, in@iceting that they have been 
shopping. 

INT. BOTTLING ROGS. DAY. 


LEON and JOSS ere watching from the window. 


213. 


214. 


215. 


215; 


62. 


INT. BOTTLING ROOM. DAY. (cont'd) 


216. 
(cont'd) 


ne JOSE 
The fet one is Don Fernando, as you 
know, and the skinny one is young 
Gomez, whose father cwns this plece. 
And the pretty one, the one you really 
went to know about, she's Fernendo's 
daughter. And io seve you asking your 
next question, I'll tell you now - 
they're engeged. And that makes Daddy 
Fernando very happy. 


LEON 
Does it make her happy? 


JOSE 
What do you think? 


I mean, just look 
at him! : 2 


EXT. YARD. DAY. 


217. Young GOMZZ is 
any too happy 
He runs forw& 
With e crack 
carriage roun 


218. 


FERNANDO glares at her as the coach rettl 
He says something we do not 
leaving her. t 


-219. LEON and JOSE ere still at the window. 


220. 


CRISTINA watches impassively until 
ribs from her father, 


1 . A 
She s coning this way. 


kissing CRISTINA's hand. She does not look 
about it. DON FERNANDO wetches them, beaming. 
rd to assist young GOMEZ back into the carriage. 
of his wnip, the impressive COACHMAN swings the 
à and out. Young GOMEZ waves a languid goodbye. 


~ M 4 
es away out of sight. 
A , TI SS A 
v; hear. She shrugs. Ee stalks orf, 
"ST TM ?, + : sha °- 
CRISTINA starts to cross the yard. 


LEON 


JOSE ' M. 


Not to see us, so don't get excited. 


CRISTINA is crossing the yard, when she sees LEON at the window. 


She hesitates. 


2 


Al 


218. 


^5 


Oo 


221. 


222. 


224. 


225. 


226. 


63. 


INT. BOTTLING ROOM. DAY. 


o 


JOSE has moved from the window to eat his lunch, and is 
about to put & large piece of cheese and bread in his mouth 
mhen he freezes, his eyes popping. 


CRISTINA. hes entered. She looks around, gives c smile and 
a slignt bow to JOSE, then crosses to LEON. 


CRISTINA 
I've come to apologise, senor. 


LEON 
Apologise? 


CRISTINA 
It was you we splashed, wasn't it? 
With the carriage? 


LEON 
There was no need for you to apologise, 
senorita. 
CRISTINA 
(smiles ruefully) If I don't, 
I'm sure no-one else will. My nane's 
Cristine Fernandez. 
LEON 
Senorita. 
CRISTIKA 
And you? 
LEON 


Leon Carico. I've just started work here. 


CRISTINA 
I know. I hope you'll be happy here. 


LEON 
Thank you. I'm sure I shall.. 


CRISTINA smiles at hin, gives a little bow to the dunbfounded 
JOSE, then sweeps out. 


JOSE stares with pop eyes. 


JOSE 
i'm sure you will, too! 


DISSOLVE TO: 


221. 


222. 


223. 


224. 


226. 


SA d a 
y 


» 227. 


228. 


229. 


64. 
EXT, COUNTRY ROAD. NIGHT. 


The Gomez carriege bowls along the road through the warm night. 221. 


INT. COACH. NIGET. (EFFECT) 


CRISTINA and young GOMEZ r 


ide in silence. It is pretty 228, 
obvious that they have had a row ené that GCLEZ is sulking. 


COMEZ 
I think it's jolly unfair. This A 
is the third evening running thet 
you've had a headache and ve've nad 
to come nway early. 


CRISTINA Leu ai 
I can't help having headaches, Digo e ae ae 


Oy " 
Nd 
GOMEZ 
(grudgingly) No, but it's beastly 
inconvenient. all the sane. I wes 
winning, too. 2 hundrec pesetas, 
I stood to win if my luck had held ... 
CRISTINA 
If it's the money, Rico... 
vy 
GOMEZ 
No, it's not the money! 
CRISTINA 
(teasing a little) wnat is it, then? 
ME es noi know vnet to answer. 
GOMEZ do v mo lat t 
GOMEZ 3" 


Well, it's ... it's jolly unfeir, 
that's what it is. 


CUT TO: 


INT, BOTTLING ROOM. NIGET, 


n2 
N 
MO 


On one side oF the table, LEON is seated reading, or trying to 
read, a book, by the light of a candle. On the other siGe, 
JOSE is cutting out some paper with c pair cf scissors, his 
forehead creased with concentration. A firal flourishing 
'snip' of the scissors and apparently he is finished. 


JCSE 
Here! 


65. 


INT. BOTTLING ROOM. NIGET. (cont'à) 


230. LEON looks up- l r 230. 


231. JOSE has wif 
girl, which 


olde& the paper to reveal some sort of cut-out of a 231. 


by 'icnipul&tion he causes to dance (or holds in front 


of the candle, causing e shadow that dances), 


232. LEON smiles patiently. ^ . 232. 
233. JOSE (cont'd) 235. 
Ah, well ... (to doll) Wish you were 
real, dariing! 
He screws up the paper and chucks it cway across the room. 
JOSE (cont'd) 
In the absence of anything better to do 
I'm for bed. 
He gets up, stretches, scratches, and yewns. 
JOSE (cont'd) 
Don't wear your eycs out. And don't 
use up all that cant . I've more 
interesting things to speni my money on. 
He hes reached the door. He thinks of something and turns back. 
ep o+1tqQ\ 
JOSE (cont'd) 
Here! Talking of money, you know what 
VEO Ue Ee; don*'v yout 
234. LEON looks up quosiioningly. 234. 
235, JOSE (cont'd) : 235. 
Saturday. We must celebrate. 
LEON 
Celebrate? 
JOSE 


Pay day! Your first. You've been 
hore a whole veex. 


He docs a little Spanish cance, drumming his heels and clickir 


his fingers. 


JOSE (cont'd) 
Music and dsencaiag. 


66. 
INT. BOTTLING ROOM. NIGHT. (cont'd) 


255. JOSE hums a ber or two, then dances up the stairs leading to 
(cont'd) the loft, calling back as he goes: 


JOSE (cont'd) 
Don't forget that candle. 


. And he is gone. We hear him throw his boots across the little 
room, then the creak of the bed as he flops out on to it. 


LEON blows out the candle and stands listening. “Ine monent, 
we bogin to hear the deep breathing of the sleeping JOSE. jx 
LEON smiles. " f 
APT NI 
SN aNG W )* 
g^. man 


EXT. THE YARD. NIGET. cpu EC cay 


NT xwe Fey 
IN Ae "e 
236. The Gomez carriage comes clattering into the yard. 
INT. BOTTLING ROOM. NIGET. 
237. LEON hears this, crosses quickly to the window end looks out. 


CRISTINA'S VOICE 
Goodnight, Rico - and thenk you. 


GOMEZ! VOICE 
(sulkily)  'Night 


And we hear the carriage clatter out. 


EXT. THE YAPD. NIGET. 


238. As the sound of the carriage fades, a light comes on in one of 
the windows overlooking the yard. 


FERNANDO'S VOICE 
Thet you, Cristina? 


CRISTINA 
Yes, pape. 


FERNANDO'S VOICE 
You're early. 


CRISTINA 
Yes, pape. 


FERNANDO'S VOICE 
iraight to bed, now. 


ORISTINA 
Yes, pepa. 


(cont'd) 


239. 


240. 


24l. 


(DIALOGUE REVISION ONLY) 


EXT. YARD. NIGHT. (cont'd) 


CRISTINA crosses the yard and enters a dark doorway. A 
moment later tne light goes out. Now CRISTINA reappears end 
runs lightly scress the yard in the direction of ine stables 
- right into the arms of the waiting LEON. 


CRISTINA 
Derling, derling, darling ..: 


LEON leads her into - 


STABLES. NIGET, 
- where they embrace hungrily. 


LEON 
I thought you were never coming. 


CRISTINA E 
I thought I'd never gei away. 


They kiss passionately. CRISTINA treaks the kiss, looks 
Seriously into LEON's eyes. 


CRISTINA (cont'd) 
You know this is just 2 drean, 


don't you? 


LEON 


.No, this is rezi, Cristina. 


CRISTINA 


Come away with me, Cristina. 


CRISTINA 
If only it were as simp 


Ht 
M 
p 
v 
ct 
Dg 
fo 
ct 


LEON 
I love you. 


CRISTINA , 
Oh, Leon ... 


LEON 
I want you to marry me. 


CRISTINA 
(desperately) JI can't, I can't - 
you know thai. It's all been 
arranged for me. I'm to marry 


Rico Gomez. 
(continued on Page 


239. 


24C. 


TABLES. 


241. CRISTEA 
(cont'd) 


(DIALOGUE REVISION ONLY 


NIGHT. (cont'd) 


Marry me, Cristina. 


CRISTINA 
My father would never ... 


) 


67a. 


(continued on Page 68) 


> (DIALOGUE REVISION ONLY) 68. 


EXT. STABLES. NIGHT. (STUDIO) (cont'd) 


241. LEON 
(cont'à) (riding) I'll spcok to him ... let * 
me speak to him. * . 
CRISTINA 
(really worried) No, Leon. You 
mustn't. Promise me you won't. 


He'd send sou awev; we'd never sce 
cach other again - he'd see to thar. 


‘LEON 
t oif you ... 


: CRISTINA 
Shh ... 
EXT. YARD. NIGHT. i 
242. The light has re-cppceered in the window. 242. 
' EXT. STABLES, NIGET. (STUDIO) 
| 
245. The young couple stare off at the light. 245.. 
CRISTINA 
(whispers) It's father - he must have 
heard us. 
LEON 
Tomorrow ... 
CRISTINA > 
I can't tomorrow.... 
LEON 
Sunday, then. 
CRISTINA 


Giving LEON a quick kiss, she runs off. LEON watches her. 


U 


EXT. YARD. NIGHT. 


244. Skirting the shadows, CRISTINA slips indoors. 244. 


FERNANDO'S VOICE 
d Wno's there? 


- 
; 6 9 LJ 
EXT. STABLES. NIGHT. 


245. LEON steps back into the shadows. 245. 


EXT. YARD. NIGHT. 


246. After a moment, the light goes out again, : 246. 


SLOW DISSOLVE TO: 


INT. BOTTLING ROOM. LOFT. DAY. (EVENING) 


‘ É ; P a i 
. 241. This is Saturday, and JOSE has dressed fcr the occasion. 247. 
lle is admixing his appearence in a piece of mirror which he 
hes propped up. zh m 
TAA r . 
yan e 
JOSE Ae E 
I've never heard anything so "E Ret 
| ridiculous in my whole life. ga 
| Staying in on your ovn on a — NE 
Saturday night - pay night! NT: 
i} 


It's unthinkable! In fact, . 
it's downright imnorel! bi 


LEON laughs end gets up from his bed. M 


LEON 
I give in - where shell ve go? 


.JOSE 
That's better. 


He crosses to LEON. 


JOSE(cont'à) 
(conspiratorially) Do you like 
good food? Wine? Fine music? 
Wonderful dancing? And beautiful 
girls? There's & place I know just 
outside town - quiet, mind, and very 
respectable ... but these beautiful 
girls! 


He rolls his eyes in ecstatic anticipation. 


MIX or 
CUT TO: 


248. 


249. 


70 e US 
INT. BORDEL. NIGHT. 
The place may not be as glamorous as Jose hes suggested; the 248. 
h 


decor is appalling end the girls not at all the shape he had 
described, but fat end raucous, and the music is loud and bad; 


but it makes up for any deficiencies by a rowdy 'Hogarthian! 7 
good humour. In fact, the combined noise of the giris' L 
piercing laughter, the shouts of the heppy CLIENTS, and the aC 


blering of the musiciens, is almost deefening. 
JOSE and LEON enter and look around. 
JOSE 
Bit ouiet tonight, but it'll soon 
liven up. 
A large woman detaches herself from the crowd and sweeps 
forward, unsmiling, to meet then. This is the 'madame', 


Senora ZUMARA. 


JOSE 
‘Evening, Senore. 


ZUMARA 
No trouble, mind. 


JOSE looks at her with wide-eyed innocence, then leads 17% 
JOSE surveys the crowd. 


JOSE 
Order some wine - I'll get the girls. 


Ang he dives into the mêlée. 
JOSE looks around for a waiter, sees one, and signals to 


One of the girls, seated avay from the crowd, watches LH’ 
with interest. This is VA. 


ui 


The elderly WAITER comes up to LEON, who orcers a bottle of wine. 250. 


A moment later, JOSE bursts back with two large, laughing 
strumpets (ISABEL end YVONNE). 


JOSE 
Senoritas, this is Leon. Leon, 
meet two very good friends of mine, 


er - 


He obviously has never met them before end does not know their 
names. 


} 
E? | ae 
| INT. BORDEL. NIGHT. (cont'à) 


250. ISABEL 
(cont'd) . Isabel. 
: YVONNE . 
; Yvonne. 
| | | JOSE 


Isabel and Yvonne. (to LEON) 
Ordered the vine? : 


| LEON nods. 


JOSE (cont'd) 
The wine will be with us ina 
moment, sonorites, if you will 
just be seated. Ah! Here it is. 


As the seedy WAITER puts the bottle of wine on the table and 

starts placing the glasses, JOSE picks it up and looks at the Cramer? 
| label. It is one of their owm Chatezu-bottled. He wincos, 
; then, all smiles, shows it to the girls. 


JOSE (cont'à) 
Nothing but the best,you notice. 


MIX TO: 


251. Now the place really is noisy. The band is playing in & sort 251. 
of frenzy, the GIRLS and the CLIENTS dence as if possessed, and 
the noise is ear-shattering. 


252. JOSE is in the thick of it, leaping about with ISABEL, his 2952. 
happy face beaded with perspiretion. 


253. LEON and YVONNE are scated@ watching. : 255. 


254. VERA has a CLIENT with her, but she still keeps glancing over 254. 
at LEON, although he does not notice. , 


© 255. The camera begins to creep up to LEON, until his face fills 255 
= the sereen., At the sane timc, the music begins to distort 

and echo and a second theme (the one we associate with the 

Wolf) creeps in. LEON is looking very sick. He tries to 

control it but cannot. 


72. 


INT. BORDEL. NIGHT. (cont'd) 


256. LEON gets up suddenly. 256. 


YVONNE 
What's the matter, dear? 


LEON 
X. quate: «Io vete 


YVONNE hes seen this sort of thing before. 
& 
YVONNE 
Feeling a bit poorly? Why don't 
you get a treath of eir? 


She indicates e doorwey which leads to the beck. terrace. 


LEON nods and crosses to tho door. 


i 257. VERA watches this with interest. 257. 
| 
| EXT. TERRACE AT BACK Or BORDEL, NIGET. 
258. LEON stands under a tree, looking up at the sky. He is 258. 


breathing very heavily. 


EXT. SEY THROUGH TREE. NIGHT, (EFFECT) 
259. The full moon is rising, still reddish in colour. 299. 
| , 
i^ 
! l d i r' pu 
RESUME TERRACE. MS ga Lae 
| d Ue : 


| 260. LEON'S face fills the screen. Is it a trick of the light, or ^ 260. 
| has his face changed slightly? ` 


i VERA'S VOICE 
| Wishing on the moon? 


LEON spins round, with a sharp intake of breath. 
261. VERA 261. 


Did I make you jump? Sorry. Anyway, 
it's a new moon you wish on, isn't it? 


262. L™ON 262. 
What? 


263. 


264. 


265. 


266. 


267. 


EXT. TERRACE. NIGET. (cont'd) 


VERA 263. 
You are slow, aren't you? (she looks 
at him closely) Don't you feel well? 

LEON 264. 
No. No, I don't. 

VERA 265. 
What you want is a little lie-dow. 
(she watches him for a moment) You 
can come up to my room, if you like. 

LEON hesitates. VERA misunderstands. l 266. 


VERA 
Oh, don't worry about her in there. 
We can slip up the back way. 


She leads him to a stone staircase leading up the back of the 
building. 


CUT TO: 
INT. BORDEL. NICHT. 
The music stops and JOSE comes breathless back to the table. 267. 


He peers around for his friend (he is a little bit sloshed). 


YVONNE 
Your friend wasn't feeling very well. 
He's gone for & breath of air. 


She nods in the direction of the door loading to the terrace. 
JOSE, satisfied, pours 2 glass of wine for the girls, discovers 
the bottle is empty, signels the waiter. 


JOSE 
Waiter! More wine! 


ISABEL giggles. 


ISABEL 
I say! You don't mind what you spend, 
do you? 
JOS ' 


Sky's the liuic, my dear. 


CUT TOS 


268. 


269. 


270. 


271. 


272. 


273. 


274. 


74. 
INT. VERA'3 BEDROOM. BORDEL. NIGET. 
a es SV OE, 
The room is lit only by the reddish light of the full moon. 


LEON is lying on the bed. VERA soaks a handkerchief in cheap 
perfume, then dabs his forchead with it. 


VER 
That'll meke you feel better. 


LEON does not answer, but stares fixedly out of the window. 


WINDOW (EFFECT) 


Through the little window, part of the full moon can be glimpsed. 


RESUME VERA'S BEDROOM. 
oe EE ee 


VERA 
Not very talkative, are you? 
Still, I like a man who doesn't 
chatter. (a little laugh) Got 
enough of tnat from the other girls. 
Here, why don't I make you more comfy? 


She starts to loosen his collar for hin. 


VERA (cont'd) 
That's better, isn't it? Whet's the 
matter? Worrying about your girlfriend 
down therc? Che won't miss you,dear - 
(with meaning) not for just a fow minutes. 


Her chatter contrasts with the weird, frightening music. 
LEON'S eyes turn from the window to VERA. 


VERA stops still, a little worried by the look in his eyes. 


q. 
* 


"You... ‘you cll right, dear? 
Suddenly, LEON grabs her ond kisses her violently., 
As VERA comes up for air, we see that she enjoys this bruto 


love-making. 


VERA 
Well ...! 


LEON is kissing her chin a.l her neck. 


268. 


269. 


270. 


271. 


272. 


PRU OEA a EUSSPRNOE NES 


276. 


277. 


278. 


279. 


75. 
INT. VERA'S BEDROOM. BORDEL. NIGHT. (cont'd) 


We sce from VERA'S cat-like smile that she likes this, too. 275. 
She laughs quietly. Suddenly, she winces slightly. 


VERA 
Careful! 


She pulls away and tries to look down at her neck. : 
Just above the line of her dress, o small wound is beginning p 


3 “ 
to bleed. ee 


VERA puts her finger on the spot and pulls it away. There is 276. 
& little fresh blood on her fingertip. 


VERA (cont'd) MNT 
Here! 
She crosses to the üressing-t2ble to look in tho mirror. 277e 


VERA (cont'd) 
What's the idea? 


She dabs at the blood. 
VERA (cont'd) 
If that's what you cane for, you come 
to the wrong place. 


She turns roun? to face hin. 


VERA (cont'd) 
I've a good rind... 


She stops, cpen-mouthed. 
The bed is empty. LEON has gone. 278. 


VERA looks around her. . . l 279. 


VERA (cont'd) 
(her lips dry) hat... what 
you playing at? : 


In the mirror, we soe LEON's reflection appear - only his body, 
not his face or hands. 


VERA turns back and sees it. At the sane moment, LEON puts 
his hand on her neck. Vitti grabs it - then freezes with terror. 
She opens her mouth to scr:um, but cannot. 


- 
mS 
4 


76. 


MU 
QN dm. VERA'S BEDROOM. BORDEL. NIGHT. (cont'd) 


280. 


281. 


284. 


2865. 


As she releases LEON'S hand, we seo that it is now covered with 280. 
hair, and that the nails have grown more pointed. 


VERA is looking up ct the face we cannot see. Her mouth is 281. 
working as she tries to screan. Then she leaps to her feet, 
sending the dressing-toble toppling. 


For a brief moment - less than & second - we ADe LEON'S face 282. 
in the falling mirror. It is now hairy - the lower teeth have 
extended up into the lips - the eyes are flushed blood-red. Then 
the mirror falls with a crash. 


Reflected in the shattered glass, we see VERA. She opens her 283. 
mouth to scream again. The music builds to a screaming crescendo. 


CUT TO: 


INT. BORDEL. NIGHT. 


The noise is deafening. 284. 


JOSE now has ISABEL perched on his knee es he feeds her wine 
ss. YVONNE is beginning to look very cross. 


YVONNE 
How much longer does he think I'm 
going to sit here by myself? 


JOSE puts ISABEL down, nearly dropping her (she tekes 211 this 
in good part, being nearly as tipsy as JOSE m 


JOSE 
I shall personelly supervise his 
immediate return, my dear. (to 
'ISABEL) Don't talk to any strange 
men. 


ISABEL giggles as JOSE walks unsteadily off to the terrace door. 


INT. VERA'S BEDROOM. BORDEL. NIGHT. 


The camera moves across the wrecked room to discover the body 285. 
of VERA, now dead, which looks as if it has been thrown 

violently across the room, as it is twisted into an unnatural 

shape. 


We first see a hand, then a bare arm, down which blood is 


trickling. The camera moves round so that we do not see 
the neck. 


265, 


206, 


287. 


77o 
INT. VEIS DEROM. KR EL. NIGIT. (Cont'd). 285.6 


Sutdenly the body rolls over so that the face falls full into 
CAM; dead eyes staring - mouth cistorted with fears... 


EXT, THRICE LT THe PACK PF LDOXLEL. NIGET, 265, 
JSE is stumbliig arcund lookinr for his friondc, 


JVSE 
Leon}! where are yiu, my little frien! : 4 


- 4 
He stumblcs ana falls. | eons’ 
t 
m [Eure 
COE (cont'd) Le~ j j gle 
Wsoops$ l | if m 
; i E 
^ u } d rf da A9 
4 shadow falls across hin. l ae 
ri ` "LL 
c pet 
^c ^ : E 
JCSE (cont!à) Lox i 
That you, Leon? 
a 
Iis expressicn chances from 2 fatuous grin to cno of bewilderment, . 
thon abject fear. le erin: eS back as the shajicw crosses his facce 
There is ^* ronrin; snarl, J SZ trics to scroam, the CGA. moves in 
tignter and tighter. Now ^4 wair of hairy 'honis' aprcar anc oras? 
J. SE by the thront. iis eyes bulge as the hands arin tichter ond 
tighter. Now, the hands begin to lift him bodily off the Ground. 
The Clic. moves to well where we see Tue shadow of a half man, 
half wolf clutching the throat to ae inlf-denl J'OSE. (dumuy). 
fA moment lator, tho wolf throws J'SE (2 Von hrouph the air and 
crashing threugh the trellis that is fixed tu. en wall. 
The Camera is yirt-blackcad out by a hairy body anl we hear the awful 
erunchin: of bones, 
cur Te 
UXT e IPSO PANTING n SA. NIGHT. oe 
EXT, Sov CANTIN fh NIGHT 257 


There is 2 bit of conmotion inside, and a moment later zi drunk 
CMINZUE (new of course alder than wo last saw hin) conos staszering 
out, followol by ILD, 


PEZZ 
-Ewery Saturday night for th: Inst ten 
years you've been on about that Jo; of yours - 
now shut up. I've hat encu;h, 
VO MINISUE 
Dest oy I evor hu... eno you hal to shiot hin. 
PEDE . 
I ha3 to shoot him - he wis ^ sheer killer. 


4 E dev 


: EXT. SQUARE. CANTINA ROSA. FIGHT. (cont'd) 


287. DOMINIQUE turns to an amused BYSTANDER, 
(cont'à) 


DOMINIQUS 
He keeps the bullet hung round his 
neck to remind himself... rowne his 
neck. 


PEPE 
I keep the bullet because it's made 
of real silver - that's why. 


DOMINIQUE 
'Best dog I ever ... 


PEPE 
On! 


He slams the door, leeving DOMINIQUE outside.” 


The BYSTANDER grins and walks off. 


Old DOMINIQUE stands muttering tc 


hinself, then 
( alone across tho now-deserted moonlit square. 
Tun Strikes half-past midnigh 


EXT. NARROW STREET. NIGZT. 
288. Old DOMINIGUS plos slowly u 
Td 
shadow, throw. by the mo: n tho cobbles. 


The suepherü s 


closer. ops, listening. 
on, stops again. Silence. ` But he is sure he 
He looks around, sees nothing ls The 


footsteps receding, then zs 
& moment, then swings to a wall at 
in time to catch the shadow of a 


ayy 
M 


around him desperately, trying to 
looks up just a moment before the 


pierce the 


DOMINIQUE hardly hes time to cry out before tho 
top of him. 


Once moro, we hear the crunching of bones. 


The clogs) 77 
2 
n uie Y^ Pe ed 
NEM 


the narrow road, preceded by his 
The camera 
Nothing. 


| the broken surfaces of tho rooftors. 
DOMINIQUE, sensing that something is very wrong, quickons his 
pace, thon stops dead zs he hears a distinct snarl. 


darkness. 


d: ww "U 
bent ee 


wanders off 


288. 


moves 
He moves 


heard something. 


En camera new loses 
pans Ye hear the shepherd's 

The camera holds 
the side of the road, just 
twisting and folding over 


for 


lie peers ico cs 


MC 


Ee z% nous 


animal is on 


YADE OUT: 


RE TIT PERS Net a DUET ACRES Ae A EURO LONE NIS. RUNS CL UR A A RU En Qe eR RIO GS S ERR EUREN D. IE Fee OI PERCHE NER ty a Stet Fr a ROC DOR vo PEE EF SEP Peace ee Ae 


jq 


T9. 
FADE IN: 


INT. CARIDO SPARE BEDROOM. DAWN. 


289. ALFREDO, looking cheerful, is just passing the door of tho 289. 
spare bedroom when he hears the sound of moaning from within. 
Surprised, he opens the door. 

P I 


290. The bars have been twisted and snapped from the open window. 290. 
On the bed lies LEON, ina deop sleep. His naked body is 
covered by a blanket. i 


ALFREDO 
Leon! 
291. He crosses to the bed and shakes the young men. 291. 
LEON awakens and sits up, bewildered ami frightened. He 


obviously does not know where he is, nor how he got there. 


ALFREDO (cont'd) 
Leon! In God's name, what happened? 


He looks &round the room. 


ALFREDO (cont'd) 
"There are your clotics? You can't have 
been out without ... Oh, God in heaven! 


He sinks into a chair, covering his face with his hends as he 


realises the truth. 


292. LEON moans, obviously feeling very sick. He raises his hands 292. 
to his head, sees that they are red with blood. As the camera 
moves into his horrified face, we see that he, too, is realising 
the horrible truth. 


TRICK MIX To: 


INT. CARIDO MAIN ROOM. DAWN. * 
295. A CLOSE SHOT of LEON, crying: : 293. 


LEON 
No, no, oh no ...! 


As the camera moves away and around, we sec that LEON, now 
dressed, is with ALFREDO, TERESA and the old CURE. 


CURE 
It's true, Leon. 


P: 2 


INT. CARIDO LIVING ROOM. DAWN. (cont'd) 


293. LEON 


(cont'd) I won't believe it! I can't... 


He buries his face in his hends and sobs. 
him and puts her arm round his shoulders. 


294. ALFREDO 
(firmly) I must ask you this once 
again, Leon. Can you remember 
anything of what you did, or where 
you went lest night? 


295. LEON replies without taking eway his hands. 
LEON 


No. 


296. ALFREDO 
Try. 


297. LEON pulls away his hands end shouts: 
LEON 


I can't, I tell youl 
remenber anything. 


I can't 


He seems to sce his hands for the first tine. 
no blood on then. 


LEON (cont'd) 
The blood! There was blood on ny 
hands. Where did I get blood on 
my hands? 
2 
ALFREDO 
" That's what I am trying to find out 
CURE 
Some enimal - a sheep probably. 


LEON 
(aghast) You mean I killed it - 
with my hands? 


The CURE nods. LEON covers his face again. 


TERESA 
There, there. 


After & moment, LEON controls himself. He loo 


80. 


TERESA moves to 


294. 


291. 


There is now 


ks up at the CURE. 


297. 


81. 
INT. CARIDO LIVING ROOM. DAWH. (cont'd) 


LEON 


(cont'd) You knew about this all the time, 


298. 


299. 


300. 


301. 


father? 
‘The CURE nods. 


.LEON(cont'd) 
Bui you did not tell anyone. Thank 
you. (his composure begins to break 
again) What em I to do? Tell me 
what to do, father? 


CURE 
I think I can obtain vermission for 
you to enter & monastery under special 
supervision. Until then, you must 
be chained up and watched night and day. 


LEON 
Chained? 


The CURE nods sombrely. 
LEON (cont'd) 
(leughs bitterly) That's right, 
isn't it! They chain up wild enimals, 
don't they? That's all I am - an animal! 
Suddenly he rushes fron the room out into the street. 
ALFREDO moves as if to chase him. He stops, realising that he 298. 


will not catcn the boy. 


MIX TO: 


And old PEASANT SERVANT glances up from emptying her slops from 299. 
her bucket into the street, as LEON runs wildly thrcugh the 
otherwise deserted square. 


FXT. WOODS & STREAM. DAWN. 


His appearance wild, LEON splashes across the stream, not 300. 
seeming to notice the coldness of the water. 

EXT. HILLSIDE. DAY. 

LEON staggers across the brow of the hill and falls on his knees, 201. 


nearly sobbing with misery and exhaustion. 


e e2. 


EXT. ENTRANCE TO VINEYARD. DAY. 


302. The gate is open es LEON, haggárd and exhausted, comes in,to 302. 
find himself face-to-face with ea POLICEMAN. He tries to duck 
out but the POLICEMAN hes seen hin. 


POLICEMAN 
Hey! | You! ^" 


LEON comes back into the yard. 


A second policeman, a SERGEANT, is talking to DON FERNANDO. 
The POLIXEMAN cells softly to the SERGEANT: 


POLICEMAN (cont'd) 
Sargento! 
303. The SERGEANT and DON FERNANDO look up ind see LEON. 303. 


FERNANDO 
Thet's him... 


The SERGEANT motions him to be silent, walks slowly tovards LEON. 


SERGEANT 
Are you ... (he consults his notebook) 
Leon Carido? 


LEON licks his dry lips. 


LEON 
Yes. 


SERGEANT 
The friend of Jose (he consults the book 
again) Amedeo? 


LEON 
Yes. 


SERGEANT 
I understand you both were at a - a certain 
‘establishment!’ lest night? 


LEON 
Yes. 


SERGEANT 
Owed by a Senora Zumara? 


AIT LEON nods. 


SERGZANT 
According to a Senorita (he flips back a 
page in the notebook) Yvonne, you left 
early. Is this right? 


EXT. ENTRANCE TO VINEYARD. DAY. (cont'd) 


303, LEON 
(cont'd) Yes. Yes, I think so. : 
SERGEANT 


You think so? 


LEON 
I... I had a lot to drink. 


DON FERNANDO snorts with disgust. 


SERGEANT 
(nods ) Where did you go, then, 
Senor Carido? 


LEON 
Home. i 
SERGEANT 
You are sure 
LEON 
Yes. I've just cone fron there. 
(1 Why? 
(l 
l SERGEANT 


'Just making some enquiries ... 
He turns back to DON FERNANDO. 


SERGEANT (cont'd) 
Good day, senor. (to LEON) Senor. 


And he welks off with the POLICEMAN. 


304. LEON is swaying with reaction from the shock. DON FERNANDO 
comes up to him. 


FERNANDO 
Well? 


LEON stares at him uncomprehendingly. 


FERNANDO (cont'd) 
Well, aren't you eshamed of yourself? 


LEON 
(weakly) Senor? 


FERNANDO 
Going to a place like that? 
Getting drunk? Disgusting! 


835. 


304. 


84. 


EXT. ENTRANCE TO VINEYARD. DAY. (cont'd) 

i 304, And FERNANDO turns to walk away. 

(cont'd) i 
LEON 


Don Fernando! What... what has 
happened to Jose? f 


305. FERNANDO stops and turns. 305. 


FERNANDO 
I don't know and I don't care. 


He comes back to LEON. 
FERNANDO (cont'd) 
They didn't tell ne but ry guess is 
he's in gaol - where you ought to 
be. Drunken lecher! 
And he stalks off. 


LEON, shattered, staggers into the bottling roon. 


DISSOLVE TO: 


EXT. SKY & TREES. NIGHT. (EFFECT) 


206. The full moon is rising behind the tree-tops. 306. 


INT. BOTTLING ROOM. LOFT, NIGHT. 


307. LEON is kneeling by the window, watching the noon. He is ina 307. 
fevered sweat cf abject fear. Sweet runs down his face and neck, 
his hends sheke, his breath rasps. As the camera approaches hin, 
his wholebody begins to sheke and a strangled moaning comes from 
his throat. 


LEON 
Help me. Help me! 


The camera moves round to reveal CRISTINA standing in the 


doorway, watching. 


308. CRISTINA i 308. 
Leon. - 


309. LEON spins round as if he hac been whipped. He cringes back 309. 
ageinst the wall, almoct snarling at her. : 


LEON 
Get away! Get away! Get away! 


310. 


511. 


312. 


313. 


314. 


315. 


316. 


85. 
INT. BOTTLING ROOM. LOFT. NIGHT. (cont'd) 


CRISTINA 
Leon! 


She takes a step forward. 
1 


LEON almost spits at her as he tries to force himself back into 
the corner, into the shadows, away fron her eyes. 


CRISTINA hesitates, then cones forward again. 


LEON screams: 


LEON 
No! 


He suddenly leaps up and rushes past her. 

CRISTINA steps aside so as not to be knocked flying. LEON has 
almost reached the door when he trips and falls heavily, 
twisting his leg. : 


(NOTE TO ART DEPARTMENT: Please make this reasonably possible 
by, say, building the set on two levels) 


LEON tries to get up. Ee can't, his leg is too badly hurt. 


CRISTINA moves to help him. He spits at her again: 


LEON 
Get away from me! Get aw... 


And he collapses in a dead faint. The camera moves from hin 
to CRISTINA, who stares down, her face full of compassion. 


DISSOLVE TO: 


DAWN. 
Daylight streems through the window and in the distance a cock 
can be heard crowing. The camera moves awey and down to 


discover CRISTINA, who is seated on the bed, LEON cradled in 
her lap. He is sleeping heavily; she is aweke. 


After a moment or two, LEON begins to stir. 


CRISTINA 
Leon? 


LEON 
Mmmm? 


310. 


211. 


214. 


86. 


INT. BOTTLING ROOM. LOFT. DAWN. (cont'd) 


216. 
(cont'd) 


CRISTINA 
Leon, I must go - before my fether 
discovers I've been with you all 
night. 


LEON . 
(àrowsily) A11 night? 


Suddenly he realises where he is end what she has just seid. 
He sits up abruptly. 


317. 


LEON (cont'd) 
All night? You've been here with 
me all night? 


CRISTINA 
(surprised) Yes, Leon. 


318. He grabs her by the arms, desperately, so that she winces with 


pain. 


319. 


520. 


321. 


322. LEON sterts 


CRISTINA is 


LEON 
Tell me, I must know ... (he takes 
& deep breath) Did anything ... 
happen to ne? 


CRISTINA 
(puzzled) You hurt your leg. . And 
you vere acting as if you were sick, 
or frightened ... you wouldn't let me ... 


LEON 
(cutting in) Ne, no. Jum I... 
àid I change? Did ny face change, 
my hands ... did anything happen? 


_ CRISTINA 
(bewildered) No, Leon. 


to laugh, so that the tears roll down his face. 


.LEON | 
I'm saved! You've saved me! (he hugs 
her) Oh, thank you, God, for sending 


her to me! 


trying to calm hin. 


317. 


318. 


519. 


520. 


3521. 


322. 


322. 
(cont'd) 


324. 


225. 


326. 


327. 


(DIALOGUE CHANGES ONLY) 


INT. BOTTLING ROOM. DAWN. (cont'd) 


LOFT. 
CRISTINA 
You'll wake father. Shh! 


LEON controls his laughter with an effort. 


LEON 
(serious - the words pouring out) 
We must go away, today, nov. You 
must marry me and wc must go away. 


CRISTINA 
(tries to cut in) Leon... 


LEON 
(hurrying on) They'1l1 never catch 
us, we'll start a new life ... a 
wonderful life, Cristina. We'll 


be together every minute of the day- 


end night. 


CRISTINA 
(trying to be firm) Leon - whet 
is all this? 


LEON controls the flow of words end forces himself to 
slowly and with great sincerity. 


LEON 
Cristina, do you love me? 
CRISTINA 
(surprised, but equally sincere) 
Yes, Leon. I de. 
LEON 
Will you marry mo, Cristina? 
CRISTINA 
You know ... 
LEON 


(almost agressively) You say you 
love me. Will you merry me? 


CRISTINA | 
(after a brief pause) Yes, Leon. 
I will. 


87. 


328. LEON cannot contain himself, but embraces her, kissing and 


hugging her until she has to cry for mercy. 


(continued on Page 87a) 


325. 


306, 


327. 


526. 


Rj (DIALOGUE REVISION ONLY) 


INT. BOTTLING ROOM. DAWN. (cont'd) 

(LOFT) : 

228. CRISTINA 
i (cont'a) Leon! Loon! 


LEON 

My darling, this is terribly important 
but you'll heve to trust me - I can't 

explain properly now. You must come 

awoy with me now - 


| CRISTINA 


; Leon ... 
LEON 
; : (not stopping) ~ today. Please. 
Please don't ask me any more nov. 


Will you come? 


(continued on Page 88) 


* 


took 


328, 
(cont'd) 


329. 


321. 


222. 


333+ 


334. 


3295. 


(DIALOGUE REVISION ONLY) 
INT. BOTTLING ROOM. LOFT. DAWN. (cont'd) 


CRISTINA 
(simply) All right, Loon. I'l 
come with you. 


She gets un. 


They kiss passionately, then she breaks away 


LEON watches her go, his face filled with ha 


88. 


1 ; * 


ar runs off. 


ppiness. 


DISSOLVE TO: 


DAY. 
LEON hes spruccd himself up as best he can. 
as the door. de hurries over to unlock it. 


little from the f221). 


He flings open the door. 


Shooting from the outside, we see the eager 
face replaced by a look of surprise. 


tside the door stand the SERGEANT and the 


SERGEANT 
Are these your clothes, senor? 


He motions to the POLICEMAN, who holds out & bundle of clothes, 


those which LEON was wearing at the Bordel. 


LEON 
(apathetically) Yes. 


SERGEANT 


Leon Carido, I must ask you to 
accompany me ... 


LEON 
Pat why? 


SERGEANT 


There is & knock 
(he limps a 


happiness on his 


POLICEMAN. 


I am arresting you for the rurder 


of Jose Amedeo. 


He moves forward to catch the fainting boy. 


DISSOLVE TO: 


230. 


336. 


337+ 


89. 
INT. PRISON. DAY, 


An unkempt, dirty GAOLER is seated, his head resting against 
the wall, apparently asleep. 


LEON'S VOICE 
(urgently appealing) In-God's nam, 
listen to me, will you? You mst send 
for my father. You must - don't you 
understand? You must! Oh my... 


The camera-has moved across to him. He turns away in despair, 
then suddenly swings back, grabbing the bars, and screams out: 


LEON 
Listen to me, I tell you - Listen! 


OLD SOAKER'S VOIC 
There's only one thing he'll listen to. 


LEON looks round and we see that he is sharing the same cell with 


the OLD SOAKER. 


The OLD SOAKER indicates the feeling of money, by rubbing his 
ihumb against his finger. 


338. LEON c&tches on, turns back. 


LEON 
Look, I'll pay you - I'm villing to 
pay you! 


339. The GAOLER gets up slowly and crosses to the cell. 


GAOLER 
Wheat is it you want, senor? 


LEON 
I want you to fetch my feather, Senor 
Don Alfredo Carido. 


. GAOLER 
How can I leave here, senor? 


LEON 
There must be someone you can send? 


GAOLER 
Uh, huh. (he nods slowly) 


LEON 
Send someone t, tell him I'm here - 
I need him. Fe 


336. 


337. 


338. 


523. 


AE EO 
js, DAT 


90. 
INT. PRISON. DAY. (cont'd) 
330, The GAOLER has nct moved, but simply smiles. 
(cont'd) 
LEON (cont'd) 
Senor Don Alfredo Carido. He lives 
just across the square - in the big * 
house at the top of the steps. * 


Still the smiling GAOLER rakes no move. 


LEON (cont'd) 
Go on, then. What are you... ? 


He realises, and fumbles in his pocket or purse. 


LEON (cont'd) 
|. Oh, here ... 


He hands over some coins. 


LEON (cont'd) 
Here. Now hurry. 


The GAOLER does not even bother to look at the money he has taken. 


GAOLER 
(still smiling) Five pesetas, senor. id 
" LEON 
What? I haven't gd five pesetas. * 


He is fumbling in his pocket. 


LEON (cont'd) ; 
That's all I have. Surely that's 
enough. (becoming hysterical agein) 
That's enough. It's got to be enough ... 
It's got to be! 


GAOLER : * 

Five pesetas, senor. * 

LEON turns desperately to the OLD SOAKER. * 

OLD SOAKER * 

(hurriedly) No use looking et me, * 

dear boy. * 

id The GAOLER still sniles. * 
GAOLER * 


Five. * 


The OLD SAKER joins LEON. X 


} 
i 
} 
} 
7 


339. 
(cont'd) 


90a. 


INT. PRISON. DAY. (cont'd) 


OLD SOAKER 
(to GAOLER) Do you know this 


gentleman's father? * 
GAOLER 
(shakes smiling head) No, senor. 
OLD SOAKER 
I know him well - only by sight, 
of course. I've often seen hin out 
hunting - with the Meyor. 
GAOLER 
* 


(nods) The Mayor. 


91. 


INT. PRISON. DAY. (cont'd) 


339, OLD SOAKER 
(cont'd) And at the Bullfights - with the Marques. 
GAOLER 


(becoming impressed) The Marques. 


. “OLD SOSKER . 
The Marques ond he are old friends. 
They always travel together when they 
got to Rome - to see His Holiness, of 
course. 


GAOLER 
(impressed) Eis Holiness. 


OLD SOAKER 
Quite. 


The GAOLER turns away, calling: 


GAOLER 
Boy! Boy! 


A ragged BOY runs in. 
od GACLER (cont'd) 


Go at once to a Senor Carido (he starts 
to describe the house). 


240. LEON breathes a sigh of relief, and turns to the OLD SOAKER. 340. 
LEON 
Thank you. 
*' OLD SOAKER £d 


'Nothing, dear boy. Er- do you 
think I overpleyed it a little? 


341. The GAOLER is giving the BOY a cuff round the head to speed him on.34l. 


s 


. GAOLER 
And hurry, d'you understand me? 


And the BOY trots out. 


TXT. YARD. DAY. 


342. CRISTINA, carrying a clothes hamper, crosses the vard 242. 
furtively, making sure she is not seen. She enters the 
door leading to the bottlii.g-room. 


_ INT. BOTTLING ROOM, DAY. 
; 343. CRISTINA enters, looxs around her, calls softly: 345. 


CRISTINA 
Leon. Where are you, Leon? 


She moves across the room to the steps leading to the loft. 


CRISTINA (cunt'd) 
Leon? Are you all right? 


She starts to climb the stair. She has just reached the top when: 


FERNANDO'S VOICE 
Wheat do you think you're doing? 


CRISTINA spins round. 


344. FERNANDO is standing in the open doorway. Just behind him is 344. 
RICO GOMEZ. 


345. CRISTINA starts to come dorm When her father sees the hamper, 345. 
he steps forward. 


FERNANDO 
And where did vou think you were going? 
(the peseta drops!) You were going with 
him! You were going to run away - with him. 


GOMEZ 

No, I say ...! 
~“ FERNANDO 

You were, weren't you? 

CRISTINA 
Yes. 

GOMEZ 
Oh! 

CRISTINA 


Yes, I was. And I still am. 


FERNANDO 
You ungrateful little ... 


Words feil him. 


CRISTINA 
Where is he, father? Please, 
where is he? 


345. 
(cont'd) 


346. 


47. 


INT. BOTTLING ROOM. DAY. (cont!'à) 


FERNANDO 
He's right where he deserved to be. 


- CRISTINA 
I must go to nim, father. He needs me. 


í FERNANDO 
(nastily) 'Needs' you! I'll bet he 
does, the debauched young... 


CRISTINA 
(over-riding him)(calmly) Will you 
please tell me where he is? 


FERN ANDO 
He's in gaol, that's where he is. 


CRISTINA 
In prison? 

FERNANDO 
Yes. 

CRISTINA 


Why? What for? What do they say 
he's aone? 


FERNANDO 
I don't know or cere. I just know 
they tcok him away ... and good riddance! 


348. CRISTINA, now completely under control agair, crosses to 


249. 


| 350. 


GOMEZ, ignoring her father. 


CRISTINA 
I want you to take me to hin. 


GOMEZ 
What??? 


CRISTINA 
Rico, will you please take me into 
the town. 


GOMEZ pulls himself up to his full height. 


347. 


348. 


549. 


550. 


9, 


351, INT. DOTTLING ROM, (Contte). Y. 354. 


Gom 


I shall Jo no such thing. 


; CILIISTIN.. 352, 
Thon will yeu lend me ycur carringe? 


Vl 
WwW 
M 


7 FINAN. T 
(cannot bolieve his ears) $ ; 


What's that? 


353. GOMES $22. 


Certainly not! 


25h, CHRISTIN. ——— 25h, 
Then I'm afraic I shall havc to take it, 


* Pefore the men enn recover fron their surprise, she his swe t out 
of thi room ani s M the door. 


The two men stare at each cthor, aghast, then they both run to 
the Jï ur ani ery to open it. It is lucked. 


ype TINN. 

( | X Luita” 

Valid Christina! “sen up, d'you hear ne? 
A , pen uy this instant. 


355, EXT. YARD. els 355. 


The Gomez carriage is there. CUNISTIN.A is acressin; the CoG A 


CunISTIN., 


356. The D OIL UN locks hesitantly in the Jirection of the bottline 2355, 
rom, from which the muffle s unis cf kn^ckin; c^n bc heard. x. 
357. CMmtISTIN.. 2:us nct turn her eyes from hin. 257. 
CHISTIN. (cont'2) 
That's an Creire sse fron Sonr,. GoZzo2e 
She climbs ints the cnrria:e. 
3506 DUNIDTIN. (Contra) 4 350, 


Hurry! 
The C ALCUEAN cracks his whip ant the c 


m) 
4 
4 
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CTT T : 


25. 
INT. PRISON. DAY. 


359. LEON is talking to two visitors: ALFREDO and the CURE. The 
old SOAKER has retired to the corner of the cell,whero he 
either is, or feigns to be, asleep. 


362. 


LEON 
I've already killed three people, 
father - can't you understand that? 
I strangled them with my hands - 
sevaged them with these teeth ... 


“ALFREDO 
That has yet to be proved. 


LEON 
Proof! They'll prove it all right. 
Because it's true. And if they make 
me stay here tonight, it'll happen all 
over again. (he sees that the CURE 
is looking at the bars) Oh, don't think 
they're going to stop ne. 


CURE 
(to ALFREDO) What can we do? 


LEON 
Listen, father. You must go to the 
Mayor - tell him what I am - tell him 
I've confessed to everything. And 
tell him he mst have me executed now! 
i ALFREDO 
What ... ? 


LEON 
Yes, now, before sunset. (he turns 
to the CURE) And fether, you must 
tell him how it must be done. 


CURE , 
(shaken) Burned ct the stake. 


LEON 
(nods)(quietly) I know it's the 
only way. 


MIX TO: 


359. 


360. 


301. 


562. 


363. 


364. 


365. 


INT. PRISON. 


364. 


565. 


DAY. (cont'd) 


PRIEST 


(shaken) Burned .... 


LEON 
Yes. Burned. 
(very quietly) 
only way. 


Burned alive. 
I know it's the 


MIX TO: 


95a. 


364. 


365. 


366. 


367. 


96. 
INT. TOWN HALL. ALCALDE'S OFFICE. DaY. 


The Alcalde, DON ENRIQUE, pompous as ever, is facing ALFREDO 366, 
and the CURE. 


ENRIQUE 
A werewolf? In my town? Oh, no, this 
is too much - no, it's preposterous - 
it's too much to expect me to believe. 


ALFREDO * 361. 
Nevertheless, it is true. : 
ENRIQUE 
How long have you known of this, father? 
CURE 
(ashamed) Since he was a child. 
ENRIQUE = 
And you did nothing about it? 
' CURE 
(lamely) I - I wasn't certain. 
ENRIQUE 
Then why are you so certcin now? p 
Eh? Why? 
ALFREDO 


You have only to speak to my son; 
he will tell you. 


ipis 

(contenptuously Your son! A 

murderer! ET 
ALFREDO 

Exactly. 
ERRUZ 


H'm. (to CURE) What is it you 
want me to do, then? 


CURE 
Hand the boy over to my care. I 
shall take him to a monastery where 
they can look after him. 


ENRIQUE 
Nó, impossible. No, he'il have to 
stand trial. : 

ALPRYDO 


(levelly) If h is kept in this town 
until efter sunset, he can't be responsible 
for his actiors 


97. 


INT. TOWN HALL. ALCALDE'S OFFICE. DAY. (cont'à) 


367. ENRIQUE 
(cont'd) (alarmed) What do you mean? 
368. ALFREDO 


369. 


370. 


371. 


372. 


I mean that he will break out of prison 
and kill - wantonly, sevagely kill, like 
a wild beast. And you will be responsible. 


MIX TO: 


INT. PRISON. DAY. 


LEON is seated on the floor, or on & stool, cramped with fear. 


There is the sound of a door being unlocked, em voices. 
GAOLER'S VOICE 
This way, senor. That's him - that's 
the one. 


The camera ceases to show LON ENRIQUE being shown in by the 
cringing GACLER. They are followed by ALFREDO end the CURE. 


ENRIQUE 


You, there! Stand up, let me look 
at you. 


LEON stands up, looking appealingly at the group. 


ENRIQUE looks at him steadily for a moment. 


ENRIQUE (cont'd) 
Let me soe your hands. 


LEON slowly holds out his hends. 
ENRIQUE (cont'd) 
Now your tecth. Open your mouth. 
Come on, come on! 
LEON shows his mouth. 
LEON 


(with quiet desperation) Senor, 
I beseech you,don't make mo stay here. 


ENRIQUE has turned from him to face the CURE and ALFREDO. 


368. 


359. 


370. 


371. 


z 


72. 


98. 
P INT. PRISON. DAY. (cont'd) 


! 372. ENRIQUE 

! (cont'd) Are you trying to trick me? 
, CURE 

| Senor! 

! ENRIQUE 


Because if you are, I shall be 
very angry. This boy is perfectly ` 
A normal. 


CUT TO: 


EXT. SQUARE. DAY. 


373. The Gomez carriage sweeps into the square, scattering PEOPLE 373. 
and their livestock. 


With a screech of brakes, it pulls up in front of the TOW HALL 


(or use back getes?). Without waiting for the COACEMAN to 
help her, CRISTINA jumps down and hurries in. 


INT. PRISON. DAY. 


514. ENRIQUE 374. 
I shall require other witnesses. 
ALFREDO 
There is only Teresa. 
‘ < ENRIQUE 
Teresa? 
ALFREDO 


My servant, she... 


ENRIQUE 
Your servant? I'm afraid ... 


He is interrupted by a loud banging on the main doors. 


CRISTINA'S VOICE 
| Let me in! tet me in! 


375. LEON reacts immediately. as ho recognises the voice. 375. 


M dH LECN 
Cristina! 


e INT. 


515. 
(cont'd) 


PRISON. DAY. (cont'd) 


GAQLER 
Silence! 


LEOW 
You must let her in. She can 
help me. She's the only one. 


376. ENRIQUE nods to the GAOLER, who hurries to the door. ° 


CRISTINA'S VOICE 
Open up. I wish to see Senor Carido. 


The GAOLER opens the door, and with difficulty restroins 


CRISTINA from running in. 


EE 377. 


378. 


CRISTINA 
Leon! 

GAOLER 
Senorita! 

LEON 


Cristina! Help me! 


CRISTINA 

Leon! What are they doing to you? 
ENRIQUE 

Who is this? 
CRISTINA 


(controlling herself} I am 
Cristine Fernandez, senor. 


ENRIQUE 
You know the prisoner? 

CRISTINA 
Yes, senor. 

ENRIQUE 
Well? 

CRISTO 


We ere engaged to be married, senor. 


ENRI QUE 
Oh? You ere enzaged to bo merried, 
are you? So rou know - all about him. 


99. 


316. 


377. 


378. 


378 


(cont 


100. 


INT. PRISON. DAY. (cont'd) 


CRISTINA 
(puzzled) | Senor? 


ENRIQUE 
You know all about his - affliction. 


CRISTINA 
(worred now) Affliction, senor? 


LEON subsides onto the stool,with a groan. 


379. 


380. 


381. 


382. 


383. 


'd) 
He turns to 
Sut ENRIQUE 


ENRIQUE 
So as far as you know, this is s 
perfectly normal young man? 


CRISTINA 
Why, yes. 


ENRIQUE 
Thank you. 


ALFREDO and the CURE. 


ENRIQUE (cont'd) 
The prisoner will remain here to 
stand trial. 


LEON 
Then leave her here with me. 
In God's name, have pity - leave 
her here. 


is ushering them all out, assisted by the GAOLER. 


CRISTINA 
(calls) Leon, what are they doing? 
What's happening? 


LEON 
Father! The silver bullet! Pope - the 
watchmen - hos a silver bullet. Get it - 
and use it. 


But the GAOLER has ushered them out, the doors are closing. 


LEON (cont'd) 
(screams) Use it on mo, father. 
You must, do you hear? You must 
use it. 


519. 


380. 


381. 


382. 


303, INT. TRIS N “AY. (Cont'd). 505. 
He sinks exhausted as the cur closes. 
364, The IL S AKER, now very mch away, stares nt him open-zouthoc, 30h , 
MIX T: 
365. INT. CANTING R She- DAY. (EVENING) 3850 


i 84 38 Sobtlino ur the bar rod y for thy ovoenin; troco when LI 
Cories in, 


ne Sa  (symznthetically) 
Sencor ilfreda what a terrible thin; - 
about young Lecneceecce 


‘ ALFaD C 
Thank you.... 


ROSA 


You must be ill with worry. Let me z.t youeoo. 


‘ease, is your husbani here? 


r- 


n SA (Surprises) 
No Senor. 


Y Es 
ALPE: 


Where is Le? - it's nost important. 


2.82 
aks ti 
Up in the hills s.mewhcre. n the South sive. 


ALFREDO moves t- lenve. 
à. SA 
Mlense, Senor, you don't ick at all well. 
Can't I vot you something. 
ALPUE + 
"e you know if he is carrying that silver 


bullet with hin. 


a SA (bewiltere?) 
As far ns I know, Senor. ie nlwnySecesce 


ALFRED 
Thank y.u, thank you. 


Ho almost runs cut. 


102 LJ 
INT. CANTINA ROSA. DAY. (EVNING) (cont'd) 


386. ROSA watches after him, puzzled. 386, 


INT. CHURCH. SUNSET. 


387. The red rays of the low sun streem through the ornate glass of 387. 
the windows. The CURE is talking in a low voice to CRISTINA. 


CURE 
eee And now, my child, you know as 
much as we do about this ... horrible 
business. 


CRISTINA looks white, but is caln. vies 


CRISTINA 
Thank you for telling me, father. 


1 CURE 
i It was the leest I could do. 


CRISTINA 
What con we do for him, father? 
CRE 
You still love him, then, in spite 
of ... ? 
. CRISTINA 


Even more, because of it, father. 


CURE 
Will you help me pray for hin. 


CRISTINA 
Of course. 


She kneels with the CURE. i 


MIX or 
CUT TO: 
EXT. HILLSIDE. SUNSET. (EFFECT SEO? 
= A 388. ALFREDO comes stumbling. gasping for breath, over the hillside. 338. 


He stops to call out: 


103. 
EXT. HILLSIDE. SUNSET (EFFECT SHOT) (cont'd) 


368. ALFREDO 
(cont'd) (calling) Pepe! Pepe Valiente! 


There is no reply. Drawing a deep, rasping breath, ALFREDO 
staggers on. 
$ E | 
MIX or 
CUT TO: 
INT. PRISON, SUNSET. 


389. The red glow from the sky has deepened to a blood-colour. It is 
almost dark. 


LEON sits where we last saw him, crouched on the low stool. He 
stares all the time at his hends. 

39). In the othcr corner, the OLD SOAKER is wetching him, fascinated. 
He clears his throat and speaks. 


OLD SOAKER 
Nearly dark. 


LEON does not even seem to hear. 


CUT TO: 


EXT. PASTURE. KIET. 


391. The sun has finally set. ALFREDO comes staggering across the 
fields, dead beat. He coils: 


ALFREDO 
Pepe! Pepe Valiente! 


Once more, no reply. 


392. ALFREDO looks wildly around him, then freezes. He has seen 
something. : 


393. Under a tree sits PEPE, fast asleep. 


389. 


390. 


391. 


292. 


585. 


104. 
INT. PRISON. NIGHT. 
394. The OLD SOAKER is now by the window, peering out., 394. 
OLD SOAKER 
Lovely evening. 
395. LEON is still seated, watching his hands. 395. 
OLD SOAKER'S VOICE 
The moon's just rising; a full moon. 
It'll be bright as day, socn. 


The camera has moved into LEON'S face. Suddenly he gives a 
strangled cry, as if of pain. 


1 


396. The OLD SQ\KER spins round and stares at LEON, then Looks Eom | 396. 


at the lad's hands. He gasps. . pigs 
$ G PT T 
397. LEON'S hands are teginning to change. Hair is growing across 391. 


the backs, ond the nails are turning sharper, into talons. 


i 398. LEON watches, near fainting with fright. 398. 
399. The OLD SOAKER stares, fascinated, appalled. 399. 
. : t- ile 
400. The hands are still changing, and are now more like thej pews ofr GOO, ots 
an animal. i TARS farei cm Ue? 
a (t { l TA lr 8 ET vw] 
Li) Za 2 ' ps (: "YU 1 The 
e i V A 
491. LEON suidenly leaps to his feet and staggers around the cell,, o-* 401. 
gesping, writhing, groaning as if in agony. Age” 
402. The OLD SOAKER is transfixed. ; eas 402. 
KC i i hen! 
/ i P di 
[ 403.:-Suddenly, LEON spins round end we see that his face is 403. 
^ begimiing to change too. «ete 
e | m. »p 
/ K \ RE X 
d : , ite ^ DR E Ue | LZ 
7 ít TE Leo r ; Jf. 4 s 
cs MF od | 
INT. CARTDO KITCHEN, NIGCIT. 
404. À surmised ond red-eyed TERESA is opening the door to the 404. 


CURE and CRISTINA. 


CURE 
ah, Terese. This young lacy has 
nowhere to stsy. Sho is & friend 
of 4 Leon's. I thought perhep... 


584. 


397. 


398. 


399. 


400. 


401. 


402. 


4C5. 


404. 


104. 


INT, PRISON. NIGHT. 
The OLD SOAKER is now by the window, peering out. 
OLD SOAKER 
Lovely ‘evening. 


LEON is still scated, watching his hands. 


OLD SOAKER'S VOICE 
The moon's just rising; a full moon. 
It'll be bright as dey, soon. 


The camera has moved into LEON'S face. Suddenly he gives a 
strangled cry, as if of pain. 


. The OLD SOAKER spins round and stares at LEON, then locks down 


at the l&d's hands. He gasps. 


LEON'S hends are beginning to change. Hair is groring across 
the backs, and the nails sre turning sharper, into talons. 


LEON watches, hear fainting with fright. 
The OLD SOAKER stares, fascinated, appalled. 


The hends cre 5 fd chenging end are now mere like the aws of 
© , 
er animal e. 


LEON suddenly leaps to his feet and staggers around the cell, 
gasping, writhing, groaning as if in agony. 


Tne OLD SOAKER is transfixed. 
Suddenly, LEON spins round and we see that his fece is 


beginning to change too. 


CUT TO: 


INT. LIVING POCM. CARTDO FORME, NISUT. 
TERESA hes given CRISTINA a bowl of hot soup to drink. 
TERES: 


I can't think nere Don Alfredo 
has got to. 


394. 


295. 


421. 


4C2. 


403. 


494. 


104e. 
INT. CARIDO KITCHEN. NIGET. (cont'd) 


404. He does not need to go any further. TERESA has embraced the girl, 
(cont'd) and now leeds her into the warm room. 


408, 


409. 


410. 


TERESA 
Come in, my dear. Warm yourself here. 


CURE 
I must get back to the church. I'll 
come here after sorvice. 


CRISTINA 
Thank you, Father. ET 
- id { 
pau leq 
INT. PRISON. NIGHT. u LOL 7 
—————————— má n 


In very big CLOSE UP, we see LEON'S blood-red eyes, and hear his 405. 
deep, snarling breathing. 


The OLD SOAKER is now pressed hard against the wall, paralysed 406. 
with fear. He tries to call out, but can only make e strangled 
croaking sound. 


The GAOLER, half-asleep as usual, is suddenly awakened by the A074 
sound of a terrified scream and the snarling of 2 wild beast. 
He leaps to his feet and crosses to the cell door. 


He peers in, and staggers back, sickened with what he sees. 408. 
The next moment, the whole cell door is thrown across the room, 
knocking the GAOLER to the flcor. 


He looks up am tries to ward off what is coming. 409. 


CUT TO: 
INT 


INT. CaRIDO KITCHEN. NIGHT. 


TERESA has given CRISTINA a bowl of hot scup to drink. ' 410. 


TERESA 
I can't think where Don Alfredo 
has got to. 


e 

PLEASE NCTE. Ignore all SCENE NUMBERS after the end of this 

XEHHEXHHEEE® — scene 410 (formerly 404) as the subsequent scenes up 
to the end cf the scrint are to be re-written to 
suit the requir. ments of sets. 


404. 


DIALOGUE CHANGES ONLY 104a. 


INT. CARIDO KITCHEN. NIGET. (cont'd) 


He does not need to go any further. TERESA hes .embraced the 


(cont'd) girl, ond now leads her into the warm room. 


405. 


406. 


407. 


408. 


409. 


TERESA 
Come in, my dear. 3* 


PRIEST 
I must get back to the church. 
I'll come here after service. 


CRISTINA, too shocked to spea k, nods her thenks. * 


The RET leaves. TERESA leads CRISTINA to & chair. * 
TERESA 

My dear, you're shivering. TA LI 

get you something warm to drink. * 


She leaves. The camera moves in to & B.C.U. of CRISTINA, * 
who whispers to herself: * 


CRISTINA 
Oh, Leon, Leon .... * 


SHOCK CUT TO: 


INT. PRISON. NIGHT. 


In very big CLOSE UP, we see LEON'S blood-red eyes, and hear 
his deep, snarling breathing. 


The OLD SOAKER is now pressed hard against the wall, paralysed 
with fear. Ye tries to call out, but can only mexe a 
strangled croaking sound. 


The GAOLER, helf-asleep as usual, is suddenly awakened by the 
sound of a terrified scream and the snarling of a wild beast. 
He lcaps to his feet and crosses to the cell door. 


He peors in, and staggers back, sickened with what he sees. 


The next moment, thc whole cell door is thrown across the room, 


knocking the GAOLER to the floor. 


He looks up and tries to werd off what is coming. 
CUT 70: 


(continued on Pege 104b) 


405. 


406. 


407. 


408. 


409. 


| 
| 
| 


INT. CARIDO KITCHEN. NIGHT. 


410. TERESA brings CRISTINA a bowl of hot soup to drink. 


TERESA 
I can't think where Don Alfredo 
has got to. 


104b. 


ZI 105. 
INT. CARIDO LIVING ROOM. NIGHT. (cont'd) 


404. CRISTINA remembers something. 
(cont'd) 
CRISTINA 
He said something about a - a 
-silver bullet. 


TERESA is shocked. 


` TERESA . 
i (to herself) Pepe's silver bullet. 


CRISTINA 
Yes, thet wes it. Leon asked him 
to use it. 


TERESA sinks to e cnair. 


TERESA 
So it's come to that after all. 


CRISTINA 
s (concerned) Come to what, Teresa? 
Ur: What is this bullet? 
TERESA 
A silver bullet made from a crucifix. 


The only bullet that can kill a - 
werewolf. 


CRISTINA 
(realising) No, oh no! 


She leaps to her feet. 
CRISTINA (cont'd) 


He can't! He can't do it! 


EXT. SQUARE. NIGHT. 


405. A large crowd has gathered outside the Town Hall, and many more 405. 
are collecting. 


406. ALFREDO comes running into the square, holding Pepe's gun. 406. 


407. He farces his way through the crowd to the dcor of the Torn 491. 
Hall. ENRIQUE is there with another OFFICER (this could be 
the POLICE SERGEANT). 


106. 
EXT. SQUARE. NIGHT. (cont'd) 
407. ALFREDO 
(cont'd) What is it? Whet happened? 
ENRIQUE turns round, white-faced, shaken. 
ENRIQUE 
Wha t you said would happer. 
ALFREDO . 
Where is he? 
There is no reply. l t> 


408. 


499. 


410. 


411. 


ALFREDO (cont'd) 
(shouts) Where is he? 


ENRIQUE shakes his head. 


OFFICER 
We don't know. 


At thnt moment, there is a roar fron the edge of the crowd: 


CRCWD 
There he goes! 
Catch hin! 
There he is! etc., etc. 


And we see that the people at the edge of the crowd are mking 
their way to the corner of the Square, which leads to the Back Street. 


EXT. BACK STREST. NIGHT. 


CRISTINA is just running from the Carido Home. (In the distance,498. 
the roar of the crowd can be heerd). She hesitates, not knowing 
which way to go. 


In very long-shot, tho small figure of CRISTINA can be scen, 409. 
hesitating. Then, suddenly, in bold f.g., 2 hairy hand and 

arm appears. We see CRISTINA start to run towards us, in the 
direction of the arn. 


At the other end of the street, the crowd begins to appear and 410. 
surge up the hilly road. 


The arm disappears es CRISTINA runs toverds us. 411. 


107. 


EXT. BACK STREET. NIGHT. (cont'd) 


e 412. CRISTINA comes face to fece with the'crowd. ALFREDO 412. 


pushes his way to the front. 
ALFREDO 
Did you see - anything? 
E CRISTINA 
No. 
CROWD 
He's got away! 
Where is he? etc., etc. 
Suddenly there is a cry. 
CROWD 
There! 
Up there! 


On the rooftops! etc., etc. 


2M, 


ALFREDO and CRISTINA look up. à 
The cemera swings up acress the roofs to pick up the WEREWOLF, 
r leping across the rooftops. 


413. The CROWD gasps. 413. 


414. ALFREDO end CRISTINA stare up, horrified, fascinated, unable 414. 
to look away. 


415. The WEREWOLF (double) now stands near the edge of a high 415. 
building. ; 


416. His eyes fleshing, his lirs drawn beck in a snarl of anger and 416. 
fear, the WERWOLF peers down et the crowd. 


417. EYELINE. We see the CROTD staring up. l 417. 
418. Someone in the MOM shouts: 418, 
VOICE 


(shouting) Surround the house! 
He can't get ervey! 


a 419. (as 417) Like ants, we see the CROD start to spread out, 419. 
encircling the building. 


" "E r 108. 


EXT. BACK STREET. NIGHT. (cont'à) | 


| 420. The WEREWOLF stares desperately around him for a way of escape. 420. 
He sees - 


421. - the projecting roof of & shop (say) on the other side of the 421. 
| narrow street. f 


22, He starts towards the edge of the roof. 422. 


423. The WEREWOLF (double) climbs onto the ncrrow parapet and 423. 
. prepares to leap. 


424. Some of the men in the CROWD have already started to mount the A24. 
outside steps of the building, ready to &ttempt & capture. 


po 2 They are stopped by & cry: 
| | VOICE 


He's going to jump! l . 


425. The WEREWOLF (double) is ready to jump. He stands, crouched, 425. 
swaying a little. Then - he jumps. 


426. The WOMEN in the CROWD s*zeem; the NEN gasp. CRISTINA turns 426. 
away, unable to watch. 


427. The WEREWOLF (double) is slithering along the roof of the shop, 427. 
trying to gain & hold with his long nails. 


428. Just as he reaches the crumbling edge, he manages to grip and 428. 
pull himself up. : 


| 429. The CROWD cannot restrain a gasp of relief. | Then: 429. 


| T VOICE 
© He's making for the church. 


And they all start to run in the direction of the square. 


109. 


EXT. SQUARE. NIGHT. 


m 430. The WEREWOLF (double) is indeed making across the rooftops 430. 
for the church, leaping and slithering over the archway over 

the road leading to the square, clambering over the roof of 

the CANTINA ROSA. 


Attracted by the commotion, the drinkers at the Cantina have 431. 


451. 
spilled out into the squere, and are now pointing out the 
progress of the animal, their eyes popping. They are joined 
by the others - including ALFREDO and CDISTINA. 
432. The WEREWOLF (double) hes reached the church tower and starts 432. 
to climb the smooth stonework of the outside. 
433. ALFREDO makes up his mind. He turns to CRISTINA. 433. 
ALFREDO 
Stay here! 


And he runs up the steps and into the church. 


"ad INT. BELFRY. NIGET. (LOT) 
434. Looking down on the sea of faces of the CROWD belov. Suddenly, 434. 
a hairy ‘'hand' eppeers, grabbing at the ledge of the opening, 
then a second; then the WEREVOLF pulls himself up onto the 
crumbling ledge. * 


He turns and - 


INT. BELFRY. NIGET. (STUDIO) 


435. - peers down with red eyes filled with hatred. 435. 


EXT. SQUARE. NIGHT. 


436. As the CROWD stares up, one of them, a big FARMER (possibly one 436. 
we have seen before) forces his way through, shouting: 


BIG FARMER 
I know how to get him out of there! 


e And he runs up the steps of the church. 
Lr INT. CHURCH. NIGET. 
437. ALFREDO, still carrying Pepe's gun, enters the arched doorway 437. 


from which & steep ladder leas past the thick bell-rope(s) 
towards the belfry. 


Parts 


458. 


The CROWD still stares up. CRISTINA farces her way to the 


` front, unable to take her tear-filled eyes from - 


439. 


“440. 


441. 


442. 


445. 


445. 


446. 


447. 


448. 


EXT. BELL TOWER. NIGHT. (LOT) ` 
1 
- the smell figure of the WEREWOLF (double), peering down et 
them from the tower. 
INT. BELFRY. NIGHT. (STUDIO) 


The camera eeses forward, past the WEREWOLF, to the bell 


"mechanism. Suddenly, the dust begins to trickle from it as 


the mechanism begins to move. 


The WEREWOLF spins round et the sound. The !boom! of the huge 
bell nearly shatters his eardrums. He snarls with pain. 


EXT. SQUARE. NIGH. 

A gasp goes up from the CROWD es it hears the ‘booming! of the 
church bell. 

INT. BELL TOVER. NIGHT. 


ALFREDO is nearly thrown from the ladder by the swinging of the 
rope and the sound of the bell. 


. Perspiri he its his teeth and carries on. 
. E , 3 


INT. PSLFRY. NIGET. (STUDIO) 


The bell(s) is/are in full swing. The noise is deafening. 


The WEREWOLF is turning his head from side to side in & desperate 


attempt to shut out the noise. (he has lost the human ability 
tc put his 'hands' over his ears) 


Suddenly, he looks up, marls as he sees - 
- ALFREDO has eppeared in the trap leading to the belfry. 


The WEREWOLF prepares to spring. 


438. 


439. 


440. 


442. 


444. 
445. 
446. 


441. 


448. 


449. 


450. 


453. 


454. 


455. 


INT. BELFRY. NIGHT. 


111. 
INT. BELFRY. NIGHT. (STUDIO) (cont'd) 
For a moment, ALFREDO is hypnotised by the horror of the 449. 


sight. Then he raises the gun. 
| 


As the WEREWOLF springs, ALFREDO fires. There is a scream of 450. 
animal pain. i 


EXT. SQUARE. NIGHT. 


CRISTINA gasps as she hears the scream, and turns her face away. 451. 


Gd 


ALFREDO hangs on the bell to stop it ringing, then closes a crude 452. 
iron bolt that locks the mechenisn. All is now dead silent. B 
He moves over to the WEREWOLF, who lies face downward on the 

uneven wooden floor. ALFREDO reaches forward and gently turns 

him over. 


In a big close-up, we sce the face of the WEREWOLF. His eyes 4535. 
are open still, and from the corner of one we sce a tear tremble © 
and start to trickle slowly down his 'face'. 


ALFREDO gently covers the ! face! with his cloak, then stands up É 
and moves wearily across to the windor. He looks down. 


un 
4> 


EXT. SQUARE. NIGIT. 


The CROTD is surging into the church. CRISTINA is left staring 455. 
up, white-faced, a lone figure in the enptying square. 


FADE OUT: 


THE END 


Sequence 
Sequence 
Sequence 
Sequence 


ees Sequence 


1° Sequence 


Q h b J a Uu m 


Sequence 


HOTSPUR FILMS ITED. 
"THE CURSE Or Tits WEREWOLF" 


CHROWOLOGICAL CART 


Later in Time: 


(Scenes 4 to 42) 0 
(Scenes 43 to 46) 25 years. 
(Scenes 47 to 82) 15 years 

' (Scenes 83 to 109) 3 months to 9 months 
(Scene 110 ) 3 months 
(Scenes 111 to 200) 6 years 
(Smenes 201 to 455 end) 13 years 


The action takes place during the 
latter part of the eighteenth centurye 


[L Re 4-0 


T S ae 


» d 


iii. 


Total Time: 
0 


25° 
ho 
4O% 
44 
47 
60 


Low to 


Total time = 60 yrs. 


EXTEL IORS. 


EXTERIORS, 


INTERIORS, 


25th October, 1950. 


"TEE CURSE OF TEE WEREWOLF" 


The followine Scenes still to 5e sho by full Unit 
at at 25th October. 19 


(DAY) Scenes 1 to 4, 87, 115 to 116, 373. (132 possibly 


(NIGHT) 99,207,288, 515,516, 510,520 to 425,425,450 to 44S, 
450,452,453, 456,455,459. 


Scenes 248 to 250,254,- 257,257,254, "49 ,451,454,455, 


457,455,459 to 4C4,4E6 to Hlos 


1) 


7) 


Loci Uctober, 1960. 
“THE CURSE OF THs WEREWOLF" 


Pick-Ups still to bo shct as at 25th October, 1950. 


WOLF EYES: (OLIVER REED - "half-way" make-up with contact lenses) - 
Zoom Lens shot against black backsround - hold for 
4 mins: for titles. Suuest try at three different 
speeds of Zoom. 
TO COVER TITLES: 
REFLECTION OF "DEVIL" IN FONT. - as already set up. 
l (N.5. watch colour of carbons in scissors arc) 


TO COVER SC.110a. 


SHOCTING THROUGH CHURCH WINDOW,FORZGROUND.. - (Cn sky lasses) of sky darkening. 


TO COVER SC.1102. 


RETAKE SHADOW EFFECT: - of paper cut-outs on wall as workod out with 
Mr. Jack Curtis. 


SCENE 231. 


INSERT OF WINE BOTTLE. 


TO CUT INTO SCENE 211. 


EVELINE SHOT. - of Window in Vera's Bedroom - black velvet behine = 
Shot t: be supervised by Mr. Les Dowie if possible. 


SCENE 269. 
RÁDDIT IN BUSHES, 

SCENE 143, 
RETKE: Dor on Skyline. 


SCENE 192. 


ALL OTHER INSERTS ETC., TO BE DONE 3Y MR. LES BOWIE. 


(PLEASE NOTE NEW SCENE NUMBERS) 105. 
had INT. CARIDO KITCHEN. NIGHT. (cont'a) 
410. CRISTINA remembers something. 
(cont'd) 
CRISTINA 
There was something about a - * 


& silver bullet. 


TERESA is shocked. 


TERESA 
(to herself) Pepe's silver bullet. 
She sinks into a chair. T 
TERESA (cont'd) 
So it's come to that after all. 
CRISTINA š 
. (concerned) Come to what, Terosa? 
What is this builet? 
TERESA 
ers 4 Silver bullet made from a crucifix. 
" JE The only bullet that can kill a - 
MA werewolf. 
CRISTINA 
(realising) No. Oh, no! 
E 


EXT. SQUARE. NIGHT. 


4ll. A large crowd has gathered outside the Town Holl, and many nore 411. 
people are collecting. 


412. ALFREDO comes running into the square, holding Pepe's gun. 412. 
412. He forces his way through tho crowd to the door of the Town 413. 


Holl. ENRIQUE is there with another OFFICER (this could be 
the POLICE SERGEANT). 


YELLOR PAGES FROM PAGE 106 £o END: 
f 105, 
443, EXT. SQUARE. NIGHT. (Cont'd). 443, 


; ALFREDO 
What is it, what happened? 


ENRIQUE turns towards him, white-faced and shaken. When he answers, 
it is in a whisper. 


ENRICUE 
What you said. 
ALFREDO 
© Where is he. 
ENRIQUE shakes his head. 
OFFICER 


We don't know, senor. Heasceoe 
At this moment there is a shout from the CROWD. 


i ; CROWD 
l There! 

On the Roof! 

See him? There} 


Look! Up there} 
ALFREDO and the group spin round. 
LAL e EYELINE. ROOFTOP (OLD MILL) ZOOM LENS SHOT. 


LEON (actor) is crouched against the wall. The Camera Zooms into a 
close shot of his face as he crouches there, snarling down at the crowd. 


445. RESUME SQUARE. OUTSIDE TOWN EALL. 415, 
The CROWD moves forward, the better to eee the werewolf, 
445, RESUME ROOFTOP. . 418. 


LECN (double) turns from them with a roar, and starts ta scramble back 
over the rooftops away from then. 


L417. 


uid. 


449. 


. hac, 


421, 


422, 


423, 


107. 


RESUME SQUARE OUTSIDE TOWN FALL. 
The CROWD surges forward, shouting out: 
CROWD: 
Don't let him get away! 
After him! 
This way! 
Anà they start to move off (L to R) 


BACK STREET, OUTSIDE CARIDO HOME. 


CHRISTINA comes hurryin; down the covered stairway. In the doorway 
we can see TEXDSA watching her with apprehension. CHRISTINA hurries 
off in the direction of the arched stairway. (Left to right) 


SQUARE,  SHOCTING TOWARDS CHURCH, 


The searching CROWD is joined by 2 second group that hurries down 
the steps of the Church. They chatter exitodly among themselves. 


SIDE STREET BY CANTINA. 


LEON (double) appears on the rooftop by the archway. Camera moves 


down to pick up CHRISTINA who hurries down the steps. 


LECN (actor) eers down, crouched as if to spring. 


(rollins rostrun required for this shot). 


CHRISTIN’. has reached the bottom of the steps. She is joined 
by some of the CROWD headec by ALFREDO. 


ALFREDO 
Did you see = anything? 


CHRISTINA 
No, 


LFCN (actor) moves forward the better to soe and, in so doing, 
dislogzes a roof tile. 


447. 


448, 


449. 


420, 


423, 


e EE 


424, SIDE STREET BY GANTINA (cont'd). 424, ' 


The tile falls with a clatter to the eround, The CROWD looks ups 


425, LEON (doubic) scrambles away across the rcoftops towards th back L25. 
street. 
425, BACK STREET, OUTSIDE C43IJO TOME. Las, 


LECN (double) drops frem the roof onte a balcony, then leaps to the. 

ground, disappearing fer a moment behind a parapet. As he reappears (actor) 
we see the CROW appearing at the top of the steps and run towards him. 

LEN leaps towards the steps in f.g., (leading back down onto the square) 

and is about to descend when he (and we) see a small croup of TCUGH - 

LOCKING FARM-ILINDS standing at the bottom, two of whom carry flominz 

torches. 


IEONshesitates. 


One of the FARM-ILANDS throws a flrming torch, narrowly missing LECN, 
whe, snarling turns towards the CARIDO house and pulls himself up 
on the the tileli cover of the outside staircase, 


ve 42?. TERESA appears in tho doorway as tho CROWD arrives, Amongst them we h27. 
d Seo ALFREDO nnd CHRISTINA. They all look up. 


425, LEON (double) is clambering over the parapet of the roof. 42d, 

h29, The CROWD peers up. CHRISTINA and ALFREDO peor up onto the h29, 
darkness trying to sec. 

430. C.S. LEON (actor) - 430, 
He comes to the edge of the parapet and peers down 2t the crowd 
below. (photographed from CRANE) 

431, ALFRED: and CHRISTIN.. peer up, trying to pierce the loom. 434, 


Sudlenly CHRISTIN... sives 2a cry 2s if of pin as she secs Leon for 
the first time. 


Somecne in the crow2 shcuts: 


VOICE 
(shecuts) Surround the house - he can't cet away. 
432, C.S. LEON (actor), . 432, 
LECN snarls 2s he sees. ; 
433, The CROM millin around the house like ants, cutting off any 433, 


E 


way ^f escape. 


lh, 


435, 


436. 


lt, 


dh. 


5, 


108. 

C.S. LEON (actor) Ash, 
LEON stares despratcly arounc him for a way of escapee 
LEN (deuble) climbs nt. the narrow rara; et and prepares t h35, 
leg. (r stru: required). l 
Some of the men in the CROWD have already started to mount the 436, 
outside steys cf the building, ready tc attempt a capture. 

They are stopped by n cry. . 

VOICE 
He's ccin; to jumpl 

LEON (double) is ready to jump. He stands, crouche:l, swayin; a 437. 
little. Then - he jumps. 

The WOMEN in the CROWD scream; the MEN gasp. CHRISTINA turns 436, 
away, unable to watch. 

DON (ouble) is slithering alons the butress trying to cain a 439, 


holJ with his lon: nails. Just as he reaches tho crumbling edge, 
he manazes to crip and pull himself up. Ne runs alon,; the 
cornice anè disappears over the ridge of the roof. 


"Le CROJ cannot testrain ^ gasp of relief. Then:- b, 


VOICE 
Te'll get aways 


Ane they all start to run in the direction of the square. 


SQUARE: h44, 


LEON (double) is scrambling a “the ‘cornice. cf the mill. He 
finally pulls himself up to the entrance to the loft. 


The CROWD is back in the squarc. A DIG RNEER steps forwzrz, Lhe, 


DIG FARER 
Leave him to us. 


T.-ether with some of his cronies, he moves forward towarcs the mill. 


CEtISTIN.. moves as if to try to stop them, but is restraince by 
ALFREDO. 


LEUN (acter) peers about him for a way of esenpe, There is non 
Seein.; a small pile of barrels on the ledge, he picks up cne c 
arn} 

ani - 


NM 


bbs, 


Hue, 


hà, 


ll^, 


109, 
SQUARE (cont! 2): Abd 
LEON (double) hurls it among the FARMERS., who scatter. Immetiately, 
LZCON leazs own onto the red roof below him e dine there ontz the 
pr.und, Before the CROWD can stòp him, he has starte- to scale the 
wzlls of the church, to bell-tower, 


SIE - ROAD BY CANTINA: L45, 


Y 
attracted by the commotion, the ‘rinkers ^t the Cantina have 
spille} out int. the squere, and are now poirting cut the 

or. cress of the animal, their eyes popping. They are joined 
by the others - inclucin; ALFREDO anc CHSISTINA. : 


OHURCH TOWER LS, 


LECN (double) is pullin> himself up the stone exterior of the 
tbell-tower. 


ALFREDO makes up his mince. He turns to CHRISTINA. LL, 


ALFRIDO 
Stay here! 


anl he runs up the steps and inte the church. 

emy A 
DSLFRY (LOT) L43. 
Lookin; àown cn the sea of faces cf the CRCWD belowe Sucitenly, a 
hairy than?! appears, crabbing at the ledse of the cpening, 
then 2 second; then the WEREWOLF pjulls himself up onto the 
crumblin, ledce, 


He turns and - 


INT. DELFRY. NIGHT. (STUDIOS) Lug, 
- npeors town with rec oyes fille. with hatrec. 


EXT. SOUARE. NIGHT. 450. 


as tho CROWD stares uy, one of thom,a bis FARMER (possibly one we 
have seen before) forces his way throurh, shouting: 


BIG FARMER 
I know hw tc jet him out cf therel 


an) he too runs up the steps of the church. 


410, 


454, INT, CHURCH, NIGHT. (STUDIO) 4s, 
ALFREDO, still carryin: Posse wun, enters the arched doorway 
from which ^ steey Indder len past the thick bell-rope(s ) 
towarls the bulfry. 


452, EXT. SQUARE. NIGET. 452, 


The CROM stills stares upe CHRISTIN. forces her way to the front, 
unable to take her tenr-fillc3 cyes from - 


453, | CHUSCH: ; 453, 
- small fiure of L*:N (double), pverinz down at them from the 
towere 

454, INT, BELFRY. NISET. (STUDIC) . Lou, 


The camera onses | forward, mast LEON, to the bell mechanism. Suddenly 
the Just bevins to trickle from it ns the mechanism begins te move, 


455. ICN spins roun? at the sound. The 'boom' of the huge bell nearly 455. 
shutters is onr!rums. He snarls with prin. 


hie 452, EXT. SOU AD. NLSHI. LOC, 
A sas) Sees up from the CRED as it hears the 'bonmin::' of the 


church bell. 
57, INT, DELL TONES: NIGET, 457, 


ALFREDC is nearly thrown from the la2dor by the swinsins cf the 
royo and the sound cf tho bell. 


453, — Porspirin-, with the prin in his cars, he grits his teeth an) "58. 
carrics on. 
459, INT. BELFRY. NIGUT.  (STUDIC) 4596 
The bells are in full swinz. The noise s Aenfoningz. 
LECN is turnin: his heal from site to site in 5 '!csparate attemzt 
to shut cut the ncise. (he has loft the human ability to put his 
ants over his ears) 
h^o, Suddenly, he looks uj, snarls 3s he sees -~ L450. 
464, _- ALFREDC has wppeare. in the tray leading to the belfry. 4S4, 


urd, LEON prerarcs to spring. 462. 


asiem e 


4M. 


( 


463, INT. DULFRY. NIGET. (STIIC) (eent'3). hC3 


Thon ho rh^iscs the cun. 


For 2 moment, ALFuEDC is hymnotised vy the hocror of the si tt. 


4k, As LECN sprinzs, ALTREX fires. There is 2 scream of animl pine LGk, 
465, EXT. SQUARE, NIGHT. L55. 
BAI. D bes n 
CHRISTINA sasps 28 she hears the serean, nn! turns her face awaye 
h/C, INT. SLINY., (STUDIC). FIGIT. KOC, 
ALFSOEDO hangs on the bel 1 tc stor it ringins, thon closes 2 . 
cru le iron bolt that locks the mechanism. 73l ig now ead silent. 
.Ho meves over to the WEXEWOLF, whe lics face lownw:;ri on th. uneven 
woo len floor.  4LFXEOC T -eonches forward ani gently turns him -Vere 
h^", Ina big close-up, we see the face of the WEXEYCLF. His eyes 4C7. 
are .n still, anl from the corner of one we see n tear tre"ble 
end Pose is trickle slowly Jcwn fis ‘face! 
UI e : 
| C L4G, ALFREDO sently covers thetface! with his cloak, thin stands up AES, 
afiat -- 
an’ moves we2rily ncross t- the window. I locks lowne 
— 
h^9, EXT. SOUKE. , WIRET. ls, 


DAL. 212: 4 LLMÁ————— 


into the Church. CHRISTINA is left staring 
> wipes aces: a lone ficwre in the emr-yin:; Square. 


FA -CUT : 


